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street, Regent-street, W. 


7 ORCHESTRA for the CONTINENT. 


“Messrs W. S. Kirxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
terms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 


per quarter, 
SPAIN, SWITZERLAND, and GERMANY: 








ITALY, 
8 francs 50 cents. per quarter. 





W.S. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. 





N R. W. HARRISON begs to announce that he 

is at liberiy to accept engagements up to the 11th of 
March, for Concerts, and the Operatic or Dramatie Stage. 
Address Loyacu Loner, Grove End-road, N.W. 


\ DLLE. KATHERINE §S AMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metzter & Co., 35, Great Marl- 
borough- street, Regent-street, W. 











\ ISS BERRY GREENING aay hes announce 

her Concert, to take place next Monday evening Jan. 14th, 
at Myddleton Hall, Upper-street, Islington, when she will be 
assisted by many artists of eminence. Stalls, 38: Body of the 
Hall, 28: Area, 1s. Doors open at half past seven. Commence 
at eight o’clock precisely. 


M ISS BERRY GREENING will Sing in the 

Provinces and Scotland during January. Letters 
respecting engagements, en route, for Concerts or Oratorios, to 
he addressed care of Messrs, Chappell and Co., 50, New Bond- 
street, London, W. 








M*- J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propvuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 


Address—21, Harrington-street, Meraingion-crescet, 3 N.W. 





N ADAME ROUS begs to announce that. ‘she 

has_resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrer CuHantorre-street, Fitzroy-square, 
or Cramer & Co. 








\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Grorcr’s-noap, Warwick-square, Belgravia. 





SYDNEY SMITH’S 
PIANOFORTE PIECES. 


POEs ow” 


~ 


soocosoooocssossssssosesssssssse——— occo-? 


The Storm at Sea. A Musical Picture........ seeves eoee 
Norma. Fantaisie sur lopéra de Bellini 

The Austrian Hymn (Haydn). Fantaisie . 
Harmonies du Soir. Morceau élégant.. cpa pacsible 
Orphée aux Enfers. Grand Fantasia on Offenbach’s 

popular Operetta os TOrerere rete are y 

Consolation in Sorrow. Elé sgrie . ° ate esse nesese 60 
Pas de Sabots. Morceau caracté téristique.. gee coneccienos 





Sous la Fenétre. Serenade... 
Valse de Fascination.. 
Maypole Dance ...........- 
Chant des Oiseaux . es - 
Oberon, Grand Fantasia on Weber's Opera we 
The Fairy Queen. Galop de Concert . . 
Féte Hongroise. Mazurka . 

Pridre des Pélérins. Tableau Musical — backs peawacenens 
Don Giovanni. Fantasia on Mozart's —— “ 

Réve Angelique. a — cate 
The Spinning Wheel. Spinnlied . ince 
Marche des 'Tambours, Morcean militai . 
Golden Bells. Caprice de Concert ..........eeeeeeeee 
Une nuit Etoilée. Serenade. 

Pas Redoublé. Morceau brillant’ anes rey 
Martha. Grand Fantasia on Flotow’s Opera os 

Les ey es Grand Fantasia on ens 8 Opera... 
La ap a ‘olienne. Morceau de Salon ......... 

Le Jet d’eau. Morcean et C0 00 ce cccvcesecsce 
Morning Dewdrops. Ditto.. PTTereTereriy 
Fairy Whispers. Nocturne ........ccccssccsseces 
Deuxidme Tarentelle . 

Gaieté de Coour. Grand brilliant W. altz.. nance 
Rippling Waves. Characteristic Pieve ........ 4... 406. 
Une Nuit d@’Eté. Ditto .... Penske daiyepecweateces 
Feu de Joie. Morceau de Salon Maea en ekte i nbe wees 
Une Perle de Varsovie. Polonaise ..........eeeeee eee 
L'oiseau de Paradis. Morceau de Salon.. AS eee 
Masaniello. Grand Fantasia on Auber's 3 Oper va 10-00:0066 
Chanson Russe. Romance ..........++6: p apie oes 
Fandango, Morceau caracté ristique. eeseecee 080 ccece 
Danse Napolitaine. Morceau de Concert ......+. . «+. 


eee eee Pere eer ere! 













Sete ee ee eeee 


a 
er ee eT 7 ol laallaieaiemieieeaiememiememeaiedl em de ee 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





\ ISS MADELINE SCHILLER begs to 

announce that she is in Town for the season. All 
communications respecting engagements, and pupils, to be 
addressed to her residence, 21, Princes-squarn, Hyde- "park, W. » Wi 
N ISS MADELINE SCHILLER will PLAY 


(by particular jdesire), Moscheles’ ‘ Recollections of 





Treland,” on Saturday, January 12th ; and Thalberg’s ‘* Mosé 
in Egitto,” on Tuesday the 15th, at the Orchestral Popular 
Concerts, Her Majesty's Theatre. 





N ISS MADELINE SCHILLER will PLAY 
at the Orchestral Popular Concerts, on Thursday 17th 
inst. (Classical night). 
N R. WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of RaNsrorp 
& Son, 2, Princes-street, Oxford-circus, 


M®’: DAVID MIRANDA will sing at 

Louth, January, 21st; Alford, 22nd ; and will make his 
re-appearance this Season in Edinburgh, 26th, and February, 
2nd. All letters of engagements to be addressed to his real- 
dence, 6, Alfred-place, Bedford- “square, V Ww. eC. 











\ DLLE. RITA FAVANTI will SING on the 

16th inst., at Mr. G. B. Allan’s Concert; op Feb., 11th 
and 12th, at Cork ; 13th and 14th, at Limerick ; 15th, at 
Clonmell; 16th, at Waterford. For Engagements en route, 
addres Moti. Favanxti, 28, Abingdon Villas, Kensington, or 
Cramer & Co., 201, Regent- -street, Ww. 


N DLLE. RITA FAVANTL “requests that all 

communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON VILLAS, Ken- 
sington, Ww. 


AY DME. BE. MARTORELLI GARCIA will si ng for 
Bt the first time “ Under the Hazel Tree,” new ballad, the 
words by H. B. Fannie, the aahiy GvuGLiem, composer of th e 
“Lover and the bird,”} accompanied by Master Guoiem, at the 
Beaumont Institution, on Monday, the 14th inst. 








ADAME SAUERBREY will Sing ‘*‘ NOBIL 
SIGNOR,” Mrrerserr, and “EVER THINE,” Anz, at 
Greenwich, on Tuesday the 15th inst. 





N DLLE. LOUISA VAN NOORDEN will 
SING in-the Provinces and Scotland during December 

a eamiey, and is at Spans aceon other engagements 
to be ndareated to to her, at | Messrs. 


to vacant 
, 87, Great 





N R. CUMMINGS’ Tour in the Provinces s with 
IVI Mr. LAND and party has terminated. Fern Villa, 
Forest-hill, London, 8. E. 


HARLES LYALL, Tenor. 8, Rathbone- 
place, W. 














Ms PATEY anp MADAME  PATEY 

WHYTOCK beg to announce their return to town, and 
pow B a resilence, No, 9, Burontry-noap, Highgate- 
road, N 








ILLIE PAPE, honoured by commands of 
H.R.H. the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Willie Pape commences 
his Second Tour on the 14th inst. at Cheltenham, and visits 
South Wales and Cornwall. Address, as usual, 9, Sono- 
SQUARE. 


Me: JOHN RHODES gives Lennon | as usual 
in town on Saturdays: Piauoforte, Singing aud Harmony 
Address, Mr. Jonn Ruovrs, Caorpon, 8. 


| her SCORE of Mandsleccha’ J anc | Ses 
wanted to > ding - ply, ing 











and whether 
fatto ao Marcha 3 Rectory, Boston. 








EKWER AND CO.’S 
CELEBRATED COLLECTION OF 


ear ys OR VOCAL QUARTETS, 


“ORPHEUS,” 


BY THE MOST a D GERMAN COMPOSERS, WITH 
GLISH POETRY, 

Is published in Borke each containing ‘from Four to Right 

Quartets in SBPARATE VOICE PARTS AND sCoRK, Which arrange- 

ment enables eight to sing with the same comfort, and at lesa 

expense, than two from a full score. 


FORTY-ONE BOOKS ARE ALREADY PUBLISIIED, 
. dd 
Price of each Book, complete Score and Four Voice es 4 6 
Separate Voice Parts, each . 


seees soe 0 9 
Lists of contents + gratis, ‘on “application. 


VOCAL TRIOS. 














sd. 
Cneropint....Sleep, Royal Child For Female Voices .. 2 6 
LINDPAINTRR, Stars of Night.... ForSop. Ten. and Bass 2 0 
Marcnertt .,Ave Maria. For Female Voices.... 3 0 
MaNpELssony Hearts Feel that 
Love Thee (Athalie) . For Female Voices.... 2 0 
— Lift Thine’ ‘Eyes 
(Elijah). For Female Voices.... 2 0 
————_-— Say, W ‘here He ‘is 
Born (Christus) . Sod Se cebicted For Female Voices.... 2 0 
Mouigur ...... Let all those Re- 
joice (Abraham) .. For Con, Ten. and Bass 3 0 
Betrradun ° -Glorious Stand the 
Mountains (Jepththa) ... For Female Voices.... 2 0 
Roperti ......81X TRIOS FOR FEMALE VOICES— 
No, lt orp cesses naenceeeesce Se 
2.—Pea oo 3 6 
38. —yae’ Thee W ell; covsccose SO 
o-fivitens deplepepershvdacpebiged OC 
5.—The Night... coccccccccccce 2 6 
6—eng Valley... soveccsceseeee 3 6 
Scnungrt ..,.Coronach .. For Female Voie a. 26 
Scnuities ....Sonpof Angels. For Female Voices «... 20 
Triton........ TRIOS FOR FEMALE VOICES — is 
SCORB AND PARTS— 
No. d~Sunday Morning, By Rohn . 10 
—Pe By Rad 16 
8.—The Bird 4 the Sky. “'By(Radccke 10 
WALMISLEY.... revenge Sweet 
Land ..... +eeeeees For Female Voices .. 56 0 
Lon pon: Ei WE R & CO., 87, Regent Street. 





GENTLEMAN (Vocalist), fully qualified, tis 


desirous of making an arrangement by which he may 





obtain a suitable public appearance. Address Mury,, caro of 
Apams & Francis, 59, Fleet-street, KC. 
ANTED immediately a gobd Pianoforte 


Tuner. Address stating terms and references, to TY 
Meg..er, Pianoforte Ware-rooms, Blackburn. f 


\ 





pee REDIVIVUS.—Concert yn 
and Secretaries of Societies can have 

Opinions of Press, Protessional Testimonials, and rd” Musical 

Repertoire GRATIS and rost Free, as also "Photogra: hs of 

Paganini Redivivus, In Propria Persona (aa he ay 

Ulster Hall Concerts, Belfast, and at the Exhibition 

Dublin). In forwarding address, yee’ thus, “ pa Primm 

Repivives, 2, Northumberland-court, cross, —-. 

which will obviate mistake and ae aatep. eho Era, M 

World, Sporting News. 





IMPORTANT TO CORRESPONDENTS, 


AGANINI REDIVIVUS begs to intimate tas 
a great many letters and newspapers failed 
coming to hand through being mie ry er If alread 
otra A nm bow ~ at ae ye 
hm being hen acvaed of ogg o renpact torrd 


r7ITHER. —Herr be ory ay Rs = FITTIG, a 
_4 Dresden, who has 
Zither before the Prince and Princess of Wales, is now x aw fey 
give LESSONS, having, at the Xo ~y of several pupils in 
land, decided on sprainl mw the ine pense in thia. country. 
has aoe ee Decca i a oe as to 
bales re sade, © a master ohn a ooh 5 poacher, of Oe | of the me. 


talents 04 5 te tt we Sagagenanie 
Herr n 

audiences at private houses any evening.—10, A E.4 
street, Bloomsbury. 


RB. sro} BERG'S VOICE 


mY 
Menjenek hel rat it a 
trom ria, Fert 


Fah ae seats oe ntees 








LOZENGE, — 





United Kingdom 
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DARIS.—Monsieur HENRY RONGET, Pro- | 
fessor de Chant et vt tude de Réles, will be happy °-| 
offer his services to any English Artista visiting Paris, who may 
desire to study either a Teena’ hor English Répertoire 

Monsieur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business 

References: Messrs 
Gautier, Paulin, et Grosset, 
Impérial de Musique: MM. Gérard, Choudensa, Muaie Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue tochechouart, Paris 
For particulars, address Rug pg Lavat Provonore, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 


‘I 

se COURT 
Paper ; 

requirements 

compiled, 

importance, 


| 


& Co, London; MM. E 


ofessors at the Conservatoire 


Cramer r 


YUE COURT 


fashionable Journal 


CIRCULAR. — The leading 


CIRCULAR.—The best Weekly 
being conducted with special attention to F amily 
It contains all the news of the week carefully 
comments upon every political and social event of 
Reviews of New Books, Military and 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 


to the wants of Society. 

‘ies COURT CIRCULAR.—Established in 1856. 
Price Sd. ; stamped, 6d.—Office, 23, Tavistock-street, 

Covent Garden, W.C 


COURT CIRCULAR —AN 
SUBSCRIPTION, £1 1s. 


NUAL 


milk 
pe SUNDZ GAZETTE, 
Containing all the Late : lite rams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
Tho Professional News, and Epitome of Pablic Opinion of 
Saturday ; 
SPORTING, THEATRICAL, 
Clerical, 
Civil 


FINE ARTS, 
Naval and Military, and 
News; 


Legal, Medical, Literary, 
Service 
1S PUBLISHED 
EVERY SUNDAY MORNING, 

In Time for Distribution in the Neighbourhood of London 
by Nine o'clock, 

i. +~ AS BEET, BOOKSELLER, 

Kegs respectfully to request an inspection of his EXTE N- 
SIVE SPOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a stamp, 


Address, 15, Conpert-starzt, Bonp-street, Lonpox, Ww. 
Libraries and sma!l collections of books purchased. 


First Prize, Leipsic Conservatorium, 1865. 
ORTON CG. ALLISON'S New Compositions 
. for the Planoforte :— 
Fantéme, Etude romanesque.. .. 6... ++ 
Marathon, Marche victorieuse ..,....... 
La Fleur de Lis, Valse joyeuse ........ ++ 
London : 


8s. Od. 
4s. Od, 
4s. Od, 
Avornsrn & Co., 86, Newgate-street. 


ADY 


L HILDRED. ‘Tenor Scena. 
4 expressly for Mr, SIMS REEVES, by M. 
In G (original key) ; in F (transposed Price 4s. 
For large melody and captivating treatment there has been 
no —" like this since the days of ‘Come into the Garden, 
Maud. 


Oeemeenh 
W. BALFE, 


Cramer axv Co, Limited, 201, Regent-street, W. 


L FLAUTO MAGICO.—W. H. CALLCOTT’S 
I new arrangements of MOZART'’S celebrated OPERA, in 


two books, Solo, 6s, each ; Duets, 6s. each ; Accompaniments, 
ls. each, 


Cuamer Axp Co, 


Limited, 201, Regent-street, W. 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


AD hy 1 : yyy 

JOSEPH GILLOTT 
ESPECTFULLY directs the attention of the 
| Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
QUALITY ut Mareaiat, Easy Action, and Great Durasinity 

will ensure universal preference. 

‘They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham- street, Birmingham; 91, 
John- atreet, New York, and at 37, Gracechurch-street, London. 





Who’s your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


Naval | 


THE ORCHESTRA. 
IE GOLDEN 


| 66 T DUSTMAN: 
on Mr. Cuantes Dickens’ Mutual Friend). 

in a Prologue and Three Acta, by HENRY B. FARNIE 
| produced at Sadler's Wells Theatre, June 16th, 1866, with the 
utmost success, Licenses to play the above original and copy- 
right Drama, with ground plans, 
prompt copies, to be had on application to Mr. H. Listox, 
Ansford Cottage, Northend, Fulham, London. 
cautioned ag ainst spurious imitations of the above ve ry success 
ful play, the title of which is registered at Stationers’ Hall. 


Drama 


VINGT MELODIES, 

CHANT et PIANO, 

CH. GOUNOD. 
Price 10s. 


Par. 





. Les Champs ... 
. Souvenir 
Ave Maria 
Le Premier Jour de mai ........ 


ate . Béranger. 
° A. De Lamartine. 


i. Aubade . eo ceoeesce ce coctes ce ce 
. Chant d atitomne. 
| SP ROO ncaduecuckecos ehederee eeee 
LN 0 cna hak Gund dadkheegseee cues 
. Sérénade... ; 
. Le vallon 
Le Juif-errant . co enersocecescceces 
3. Chanson de MAMI s.0'x0-0:0¢-44-i0,b5'e0 
. Les Naiades ..... sai be ok biked, nq Ae eebinme 
Ni lor ni la grandeur ° re 
3. Lame d'un no Ng Rondinella) ol 
7. Jésua de Nazareth . ns ee-0pes 
. Mon habit. eee eb. cena shee ee 
’ La chant d’Euryclée. 05-54 Gene cn bau 
20. Le Soir ...... 


. A. De Lamartine. 
-.... Béranger. 
Kuge ne Tourneux. 
. Ponsard, 
La Fontaine. 
"Théodore de on 
encodes ° Porte. 
ee 

.. +. Ponsard, 

:"A. De Lamartine. 


Cramer & Co, Limited, : 201, “Re gent-street, W. 


ee eeene 


| 
” (founded | 


AS | factories, 


sketches of scenery, and 


Managers are 


perce ts 
. Oma belle rebelle .......06-- Bait. 


. Victor Hugo. 


. Alfred de Musset. 
Alfred de Musset. 
. Victor Hugo. 





—. 


PIANOFORTE COMPANY 
Trade-mark ‘ Dussek & Dussek”). Many. 
30, Lyms-street, Camden-road, and at Caste- “ROAD, 
Kentish Town ; Orrvice in LYMB-STREBT. 

The lies! Pianoforte Company manufacture for the Trade 
} and the Profession a great variety of Pianofortes, which they 
| send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to whole ale trading. 


JOHN GEARY, General Manager 
80, Lyme-street, Camden-road, N. 


r 


HE LONDON 


A) Limitep 


» 


LIST OF DEALERS SUPPLIED BY THR 
LONDON PIANOFORTE COMPANY, 


Ashton- * panacea idinibaaieleils . J. Newall. 
Armagh . ee | 
Belfast... cab aa aaa . «+ Hart & Charchill, 
Birmingham : inane anwrse’ .... Adams & Beresford, 
Ditto eRe, 
ae sie ie 40 sg ek da anaes ... Wm. Duck. 
Ditto eer 
OE ER EET, JF 
ED saeehinaranancke sabe esimakcen eed bi! Brunt. 
. E. Spragg. 
G. Kastes - 
Cheltenham 
Ditto 
Ditto 


... C. Hale & Co, 
.. Wm. Finlayson. 
... T. P. Hatton. 
Clifton .. Mr. Harrison, 
PPB n.00:06:00.60 00:40 00:40 c0 0850 chee GE Os 
BORE. o5-05' 00 inh hak ae E. Jobson. 
cere rere _ { Methven, Simpson, & 
Ditto 
Edinburgh 
Ditto 
Ditto 
Eastbourne... 


a & Co, 
. John Purdie. 
.+. Paterson & Co, 
. Wood & Co, 
. T. W. Maas. 





W AND 
AND DUETS ny GUGLIELMO, 


Né 


Songs. 
Alla mia Maria, ‘‘ Tl cielo e te.” 
Zora, *‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine, 
I] primo sorriso, 
Qui sospirando, 

Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 

2s. 6d. Each, 


popular composer. 


Caamwer & Co. Limited, 201, Regent-street. 


POPULAR ITALIAN SONGS 


The above are amongst the very best ever written by this 


Glasgow .. 
Hereford... Nedese 6 once 
FEGTIAD 6 00:40:00:40: v0, c0 080000009 
OED o.0. 0: 60:06 20:00.00:0800:66 
Huddersfield .. 0.60.04. 9 0s tees 
Leamington sesereeeee seeee -. Mander. 
DEE aces acchonsssn coches cutvas J. Fred Clarke, 
Liverpool : Hime & Son. 
Ditto .-. J. Blackshaw & Co, 
Ditto . J. Smith & Sons. 
Dittd 2. ccccese . T. S. Beswicke. 
Manchester -» Hime & Addison, 
Ditto . E. Henry. 
Ditto ... James Turner. 
Ditto soe ... Messrs. Forsyth 
Newcastle .. cccrces cecccccece - Nicholson & Son, 
Plymouth 2. 0 00 ce cccecccscccccccess MIS. Rowe. 
heading ....+. . Miss Binfield, 
Stourbridge cen esanee . H. Simms. 
Bunderlahd oi sos bi0a cave ides ‘Fe Vincent, 
Tiverton .. L. Sharlanc. 
Upper Non wood, South Norwood, and sd J. Berenger & Sons, 


. J. Muir Wood & Co, 
. E. Child. 

. Wm. Heminway. 

. C. Hoggett. 

J. Wood. 


tener 





GOUNOD'S NEW SONGS. 
OLITUDE. 
Soprano, and Mezzo-Soprano. 


EDJE. 


Price 4s, illustrated. 


K 


N 


Price 4s. illustrated. 


lodies, 
most charming reveries pastorales written since Schubert ; 


Orchestra, 


Cramer & Co. Limited, 201, Regent-street. 


Pastoral Romance for Tenor or 


An Arab song for same Voices. 


‘* Mensicur Gounod has just finished two very beautiful me- 
“La Solitude” and ‘‘ Medjé ;” the first is one of the 
the 
second, in the Arab style, 1s full of passionate sentiment.”— 


Crystal Palace 00 co ee cceccsccccee 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 





d. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS. Irish 





1" LYSSES. T rhe Choruses by Cu. GUONOD. 
For Voice and Piano. Price 7s, 6d. 

illustrated. 
parts, Country societies supplied. 


London; Cramer anv Co, Limited, 201, Regent street, W. 


nett, bound and 
The drama (as read by Miss Heten Favern) price 
8.; Reader’s copy, large type, 2s. 6d. Chorus and orchestral 


CHINESE DANCE. For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


TI wccssuechinbenkcasiaksaasbcadiaiorscnianies 


Cramer & Co. Limited, 201, Regent-street. 





‘ 
T song by Masini. Price 3s. 
Cramer & Co. ree i 201, _— -street. 


pav LINE'S 


flowers?” Composed by J. 
illustrated, price 3s 


SONG, 
L. Hatton. 
ust published. 

Cramer & Co, Limited, 201, Regent-street, W. 


FIYRAMP GALOP. 

air, by C. Godfrey, § 
Illustrated, 

Cramer & Co. Limited, 201, 


Scots Fusilier Guards, Solo or duet, 


ds. 
Regent-street, W. 


“HORLOGE DU GR AND PERE. 


4 caprice for Pianoforte, by N 


Nollet. Just published. Price 3s. 
Cramer & Co, » Blaine 201, » Regemt-atverhs Ww. 


{LORA MACDONALD'S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s, 


Cramer & Co, Limited, 201, Regent-street, W. 





WILIGHT YET LINGERS. Duet for equal 
voices. By George Linley. A charming chamber work. 


Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
A® AUTUMN LEAF. A beautiful short de- 
A scriptive piove for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 








S80LD BY ALL CHEMISTS. 


Caanzn & Co, Limited, 201, Regent- axons, 


HE SYLVAN ECHO. A very pleasing echo 


“Who tage me fresh 
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HARMONIUMS!!! 
HARMONIUMS £4. 
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Seven Stops weeds 


Eight Stops, including ‘the beau- 
tiful Voix Celeste 
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These Instruments are of a pure 


workinanship of great durability, man 
diate supervision of Junius Laytanp. 
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72 
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Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 


AND 

No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 

TRADE SUPPLIED. 


—— 


G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 3s. 
CRAMER & Co, Limited, 201, Regent-street. 
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A CHARACTER. 





Have you not often met Biggins the actor 

Over the steam from a poculous rim ?— 
Cynic philosopher, nature’s detractor 

(Rightly, for nature’s done little for him), 
Biggins, who airs a Johnsonian civility, 

Calls a man “ Sir,” when in truculent vein— 
Eminent artist whose walk is Utility 

In the precincts of T. R. Dreary Lane. 


Leaden dull jaws on a face grown the bolder 
From his high state in the glare of ‘‘ the float ;” 
(Mantles of earldoms have compassed the shoulder 
Fraying that hapless and napless great coat !) 
Whiskers he hath not: a frontier of blue-black 
Parts the thick neck from the chin with its crease; 
Biggins despises his laundress and shoe-black, 
Biggins’s hat owes its glozing to grease. 


Broad, stumpy form ; darkish hair, slightly curly, 
Long, turning in on a fat fleshy neck ; 
Voice ultra-basso—in confidence, surly, 
Darkly suggestive of murder, fire, wreck, 
Tiracy, tyranny, pestilence, slaughter: 
Such is the voice’that the stage villain owns. 
Biggins when ordering brandy-and-water, 
Breathes the command in most sinister tones. 


Biggins stands low. Oh, it’s not, as he'd tell us, he 
Has not got talents to rise with the best : 

No, sir; the truth is, professional jealousy, 
Envy, conspiracy, keep him depressed. 

Had not your Kean and your Phelps a monopoly, 
He'd let ’em see! They’ve their good luck to thank. 

But for the managers, those gods he’d topple, he 
Would; overshadow; eclipse them, by Blank! 


A sense of extremes in the common mind flickers, 
Biggins, though, carefully tramples it down: 
Dignified over gratuitous liquors, 
Haughty while begging the loan of a crown. 
Baulk’d by his poverty, curst by his vanity, 
Needy and seedy, he knoweth no shame ; 
Feeds on his genius and scowls at humanity, 
From the high peak of his embryo fame. 








PROVINCIAL. 


Mr. Gardiner Cyne is at Northampton. 





“ Aladdin” is the pantomime at Nottingham. 





Mr. Brough’s “ Papilonetta’’ goes well at New- 
castle, 





A stupid pantomime, “ Prince Pettypet” suffices 
for the Southampton audiences. 





An adaptation of “ Der Freischiltz” serves as a 
judicious Christmas entertainment at Plymouth. 





“ King Pippin” wisely pruned is attractive at 
the Theatre Royal, Edinburgh, while “ Whittington 
and his Cat” pleases at the Princess's. 





At the Theatre Royal, Dublin, “ Sinbad the 
Sailor” is a successful pantomime; at the Queen’s 
Mr. Byron's “ Don Giovanni’’ serves as the season- 
able piece. 





Blondin’s engagement in Dublin has been most 
Successful. Upwards of 7000 persons were pre- 
sent at his benefit and last appearance, when his 
performance was on both the high and low rope. 





The “Star” Christy Minstrels have given 
mighty entertainments during the whole of this 
week at the Stuart Hall Assembly Rooms, Car- 
dif.—The pantomime also at this place con- 
tinues to be a great source of attraction at the 
Theatre Royal. 

The pantomime at the Norwich Theatre Royal, 
“Fayre Rosamonde,” goes merrily. The heroine is 
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burlesque powers, which are fully brought out in| 
this picce, the opening having more the character | 


of extravaganza than actual pantomime. Miss | 
Ritter wears a beautiful dress, and shows to ad- 
vantage. The panto- 
mime relies also on the judicious exertion of Mr. 
Young. 


She has also a good voice. 


Last week at Clifton, Hiindel’s oratorio, “ The 
Messiah,” was performed in a highly creditable 
manner. Therendering and interpretation of the 
different parts that fell to the share of Malle. 
Tietjens, Miss J. Elton, and Messrs. Cummings 
and ‘Thomas, were so perfect that we did not feel 
surprised at the enthusiasm ovinced by the 
audience; and we congratulate Mr. Smith, the 
able conductor, on the successful exertions he has 
made. Wewere glad to see the room was full 
almost to excess, but lament there is so little 
ventilation to carry off the unbearable heat and 
vitiated air. 





An actor who had long been before the Liver- 
pool public, Mr. James Appleby, died on Christmas 
Day. He was an useful actor if not a brilliant 
one. He was some years ago well known asa 
clown, and during later years as pantaloon. For 
one or tio seasons he played clown at the Hay- 
market, with much credit to himself and amuse- 
ment to the audiences. Tewas much respected 
among his brethren, and highly esteemed as a 
worthy man by all who knew-him. Mr. Appleby 
would be about forty-three or forty-four years of 
age. He leaves a widow and family. 





On Monday an amateur concert took place at 
Swansea for the benefit of Mr. W. Jones; the 
program consisted of sacred and secular masic, 
which was exceedingly well rendered by the 
various amateurs. It was well attended. Bur- 
ton’s troupe of Christy’s Minstrels are giving 
their performances to large and appreciate 
audiences. The pantomime still continues to 
draw crowded houses. ‘The scenery is exceed- 
ingly well painted by Mr. Gilkes’, more especially 
the “ Fairies’ Home in the Hall of Peacocks,” 
and the “ Realms of Ecstatic Delight,” which are 
a perfect triumph of scenic art. The pantomime 
is preceded by “ Sheep in Wolf's Clothing,” “ George 
Barnwell,” &c. 





On Christmas Day, at Leeds, Mr. Loraine gave 
a performance of the “ Messiah” in the Amphi- 
theatre, which was attended by a very large 
audience. Mrs. Wood (late Miss Sara Dobson) 
sang with great finish ‘Rejoice greatly.” The 
contralto airs were admirably sung by Miss New- 
bound, “He was despised” producing loud and 
general applause. Mr. Inkersall sang with his 
usual ability, and Mr. Lambert produced quite a 
furore by his singing of ‘‘ Why do the Nations,” 
which was encored. He was not less admired in 
the pathetic portion of “ But who may abide,”— 
his sostenuto power being well shown in this air. 
Tne chorus was small, but effective; and the band 
may come in for similar praise. Mr. Haddock 
conducted very successfully——-The pantomime 
of “Sinbad” draws well at the above place of 
amusement. 





At the Bath Theatre, on Saturday last, Mdile. 
Beatrice concluded her engagement, appearing 
as Mille. de Belleisle; and on Monday Mr. Felix 
Rogers’ Burlesque Company also brought their 
engagement to a close. A new burlesque was 
played, entitled “ Miss Patti in London,” but what 
connection there was between the piece and the 
title we failed to discover—the plot, if any, ap- 
peared to have been taken from the Sonnambula, 
a subject which Mr. Byron has already appro- 
priated. Miss Jenny Willmore did her best to 
make the piece go, but even her sprightly dancing 
and merry face and singing could not redeem 
Mr. Gilbert 4 Beckett’s burlesque from the dull- 
ness which weighs it down, and from the failure 





Played by Miss Louise Ritter, an actress of good 





which marked its performance, it was truly an 





unlucky piece to put up fora benefit night. It 
was preceded by the drama “ The Writing on the 
Well,” in which Mra. G. Gordon, Mr. John Rouse, 
Mr. Vernon, and Mr. Roseri appeared. — Mr. 
Aptommas gave two more harp recitals at the 
Assembly Rooms on Saturday last, and we regret 
to say the attendance was quite inadequate to 
the merits of the performance, Tho weather was 
really so inclement all day that oven a musical 
and theatrical star failed to draw the public from 
their firesides.—Mr. and Mrs, Charles Kean aro 
to appear next week. “ 





At the last of the Saturday Evening Concerts 
in Edinburgh—the artists were Mdme. Patey- 
Whytock, Miss Edwards, Mr. Frank Elmore, Mr. 
Patey, and Mr. Clifton. The first number of the 
program was the graceful setting by Mr. Elmore of 
Tennyson’s “ Airy fairy Lilian,” sweetly and 
tastefully sung by the composer. Mr. Elmore is 
a careful and conscientious artist, with a voico 
good in quality, well in tune, and always under 
control. He is to sing again next Saturday even- 
ing. The other artists acquitted themselves very 
satisfactorily, and were, as usual, well received, 
the lion’s share of the encores falling to Mr. 
Harry Clifton. In Edinburgh alone, we believe, 
of all the large towns of Britain, is it customary 
to associate a music-hall singer with the regular 
concert artists. Scottish society, however, ap- 
preciates the refinement of the café-chantant. 

Herr Kuhe and Herr Reichardt on Monday 
gave two concerts at the Assembly Rooms, Ply- 
mouth. Inthe morning concert Herr Kuhe was 
most successful in Mendelssohn's “ Lieder Ohne 
Worte,” and in the “ Tarantella,” his own compo- 
sition, in both of which he was encored, the 
former displaying the delicate and tasteful render- 
ing of pianissimo passages, and the latter the 
marvellous rapidity with which Herr Kuhe aston- 
ishes his admirers, Both of these were encored 
A similar honour was paid to Herr Reichardt for 
his admirable rendering of two songs of his own, 
“Bine Thriine;” and “I long for the violet of 
spring,” in which his upper tones were displayed 
to great advantage. In the evening Beethoven's 
Sonata Pathetique, was faultlessly given from 
memory by Herr Kube, and an elaborate and 
musical theme, ‘“‘La Piquante,” of his own com- 
position was, as it seemed, drawn from the key- 
board by the accomplished author’s dexterous 
fingers. Herr Reichardt shone greatly in the 
song “ Nach Sevilla,” which was encored, anda 
charming serenede, “ May angels preserve thee, 
good night,” was excellently sung. 





On New Year's Day the marriage of Mr, 
George Lewis Watson, of Rockingham Castle, 
eldest son of the late Hon. Richard Watson, 
M.P., to Laura Maria, second daughter of the 
Rev. Sir John Culme Seymour, Bart., was 
solemnised by special licence in Gloucester 
Cathedral. The Dean, Lord Bishop of the 
diocese, and the Rev. Canon Harvey read the 
service. ‘The whole service was of a peculiarly 
solemn and striking nature, owing to the great 
beauty of the venerable cathedral, combined with 
the admirable character of the music, the service 
being choral, and conducted by Dr. Wesley, 
organist of the cathedral, who composed a Deus 
Misereatur for the occasion, and also a most lovely 
chorale, to which the well-known matrimonial 
hymn, “The voice that breathed o'er Eden,” was 
sung. There were present a very large number of 
relations and friends. At the conclusion of the 
service, the bride and bridegroom and all the 
guests proceeded at once from the cathedral to 
the beautifal Deanery, which the Dean, with his 
well-known kindness and consideration, had placed 
at Sir John Seymour's disposal for the wedding 
breakfast. 


At the Free Trade Hall, Manchester, on Thurs- 
day the 3rd, one of Mr. Charles Hallé’s excellent 





weekly concerts was given. The names of Han- 
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del, Glack, Mozart, Beethoven, Weber, Men- 
delesohn, Spontini, Macfarren, Gounod, Ganz, 
and Wagner, figured in the program, which 
was a fair specimen of what these performances 
are doing for the cause of music in this city. The 
vocalists were Miss Banks, Mrs. Warren (of Man- 
chester), Mrs. Patey-Whytock, and Mr. Patey. 
Miss Banks shows great improvement in her art: 
more tone, more expression, and better vocalisa- 
tion, She gave the pretty ballad by Ganz, “When 
we went a Gleaning,” and rendered good service 
—ably assisted by Mrs. Warren—in the music to 
Shakespeare’s ‘‘ Midsummer Night's Dream,” Men 
delssohn, which was given entire. The overture 
a perfect epitome of the play, and the succeeding 
movements, both vocal and instrumental—in- 
cluding the gorgeous “ Wedding March ”—were 
admirably executed. The chorus of treble voices 
only, had a charming effect. The burlesque 
funeral dirge was encored amidst roars of laugh- 
ter. Madame Patey-Whytock sang Gluck’s “ Che 
Faro,” but her voice was heard to the greatest 
advantage in Macfarren’s trio, ‘‘ Glowing with 
love,” in which she took the solo, ‘ Alas! upon 
the battle-field.” Mr. Patey’s solo was ‘ Honour 
and Arms,” from Hindel’s ‘‘ Samson;” it was well 
executed, but the tone of defiant contempt, 
which gives the colouring of truth to the music, 
was utterly wanting. Mr. Charles Hallé, who 
seems bent on giving his audience as much 
variety and novelty as possible—introduced for 
the first time Weber's Grand Sonata in D minor. 
This fine composition is in three movements, the 
first and third full of the impetuosity and bril- 
liancy in which Weber is almost unrivalled. The 
second has an elegant tema with variations. The 
treble chorus sang the Morning Hymn, “ Vesta, 
eternal goddess of fire,” from the Chevalier Spon- 
tini’s “‘ La Vestule,” in which Miss Banks and Mrs. 
Warren had solos, and the beautiful chorus from 
“King Stephen,’ Beethoven, “ See, with flowers 
blooming.’ We must not omit to mention that 
gem, that exquisite cabinet picture, the terzetto 
* Soave sia il vento,”” Mozart, sung by Miss Banks, 
Mr. and Mrs. Patey. 


Pageant March from “ La Reine de Saba,’ Gounod, 
concluded the concert,——-At the three theatres, 
the pantomimes are in full career, attracting large 
audiences, 

The Brighton Philharmonic Society gave a 
concert, of which the Brighton Guardian speaks in 
high terms, on Thursday, Jan. 3, in aid of the 
Colliery Relief Fund. ‘The society is a new one, 
and this was its first appearance in public. The 
object for which its services were generously 
given was worthy of the best exertions of its 
members, and they had worked hard to prepare 
themselves for the occasion. The thought that 
they were aiding in some way towards the miti- 
gation of a terrible calamity and the relief of 
piercing distress must have encouraged all the 
performers, whilst preparing for the concert, to 
put forth their best efforts. It was a favourable 
opportunity for a new society to show itself; and 
we are pleased to add that the concert was suc- 
cessful, The audience—especially important at 
such a time—was avery good one. A few more 
persous could have been accommodated in the 
reserved seats, but all other parts of the room 
were filled, some places being almost too crowded. 
Pecuniarily considered, therefore, the concert must 
have been not less successful. This fact will be 
gratifying to all. The soloists were Friiulein 
Mehlhorn, Mr. Bishop, and Mr. Jordan. There 
was a full band and chorus. Mr. Devin was the 
accompanist, and Mr, L. Stern and Mr. C. T, West 
the conductors. ‘The program comprised selec- 
tions from Mozart, Haydn, Gounod, Mendelssohn, 
Wallace, Reay, Bellini, Ganz, Braham, and Mey- 
erbeer. The choruses were well managed, good 
time was kept, and the voices generally were 
nicely balanced. The manner in which some of 
them were rendered would have been creditable to 


The overtures “ Ruler of | 
Spirits,” Weber, “ Kienzi,” (first time) Wagner | 
commenced the first and second parts, and the | 





societies of far greater experience and practice. 
The instrumentalists also showed judicious train- 
ing and careful stndy. They kept well together, 
and the music “went” smoothly. Friiulein 
Meblhorn sang three solos, and was twice encored 
—in the serenade “La Berceuse,” and the song 
“The Nightingale’s Trill.” In the latter especially 
her sweet clear voice was heard to perfection. 
She was loudly applauded each time. In the 
songs “ A Father's Love” and the “ Bell Ringer”’ 
Mr. Jordan was well at home. His deep bass 
voice, pleasing yet powerful, seemed peculiarly 
adapted to the selections. He, too, won encores 
and hearty applause. Mr. Bishop (the blind 
tenor) was not less happy and successful in the 
parts placed in his hands. The pathetic song, 
“On the Cold Shores of the Stranger,” was capi- 
tally sung. In “'The Death of Nelson,” however, 
he put forth his greatest efforts, and was perhaps 
admired the most. The deep chest notes swelled 
up with astonishing force and power. If there 
was a fault in the singing of this song it was that 
Mr. Bishop over-exerted himself, and so in some 
measure gave an unartistic tone to his voice. 
The closing piece, a march, “ Vielka,” by Meyerbeer, 
was played with precision and fine effect. Alto- 
gether the society made a most successful début. 





CONCERTS. 


Notwithstanding the more than questionable 
state of the weather on Saturday night, Mr. Henry 
Leslie’s concert at the St. James’s Hall, given for 
a charitable purpose, was well attended. The 
good feeling of the musical profession was suffi- 
ciently evinced in the fact that all the artists gave 
their services on the occasion: a kindly act by no 
means unwonted on the part of musicians, but 
enough in this instance to make the audience 
more than usually susceptible to the artists’ 
merits, and ready to applaud. Mr. Henry Leslie’s 
excellent choir was in full force, and never in 
better condition. Their precision and delicacy 
came out with telling effect in Joseph Barnby’s 
exquisite part-song, “Sweet and Low,” which 
brought down an unanimous encore. Madame 
Lemmens-Sherrington sang with great feeling a 
solo, and joined in the “ Chough and Crow.” The 
new song by Arditi, “‘ The Gift and the Giver,” a 
kind of sequel to the “Stirrup Cup,” without 
sharing the weakness of sequels generally or at- 
tempting to trade on the merits of its antecessor, 
took up a position on its own score, and, splendidly 
sung by Mr. Santley, was vociferously received. 
Respecting Mr. W. H. Cumming’s “Bay of 
Biscay,” and Mr. Charles Lyall’s “Teach me, 
Mary,” we have only praise to offer. The instru- 
mental portion of the concert included a yiolin 
solo of and by Mr. Sainton, and the performance 
of Miss Bennett and Miss Austine as pianists. 
On the whole the soirée went off to the satisfac- 
tion of everyone concerned. 

A concert was given on the 8th inst. in the Hail 
of the Literary Institution, Greenwich. The 
artists were Mdlle. Liebbart, Mdme. Sauerbrey, 
Mr. Stanton, and Mr. Chaplin Henry (vocalists) ; 
Mr. Booth (violin), and Mr. Wadsworth (piano- 
forte). Mdlle. Liebhart, who sang with her usual 
charm of expression, was encored in Wadsworth’s 
“The Burnt Letter” and a valse by Traventi, 
accompanied by the composer. Mdme. Sauer- 
brey is an artist whom we heard last season for 
the first time: what we then said in her favour 
we are happy to be able to confirm. She possesses 
a rich and mellow contralto voice of great com- 
pass, and is endowed with every gift essential to 
an artist. We hope soon to hear more of her. 
She sang Gluck’s beautiful air, “Che Faro,” with 
true expression; but the audience appreciated in 
a greater degree her delivery of Schira’s “La 
bella mea,” for which she received an unanimous 
recall. Mr. Booth and Mr, Wadsworth (under 
whose direction the concert took place) were 
very successful in their respective pieces. There 
was a large audience, and the concert gave gene- 
ral satisfaction. 





THE GLASGOW PROFESSORSHIP or 
MUSIC. 


The system of professorial teaching entirely 
depends upon the high qualifications of the Pro. 
fessor. Without learning, ability, and didactic 
skill on the part of the professor, a university 
Chair is worse than useless. A Professorship to be 
of any service in a University must be built up 
by a competent teacher, a certain number of 
students whose application, energy, and emula.- 
tion are spurred on with the certainty of reward 
both in the University itself and in the world 
outside. The learning must be wanted, and the 
Professor able to supply the want. 

With a clear appreciation of such views as these 
a Professorship of Music has been founded at 
Glasgow, through the munificence of Wruuiaw 
Evina, the well-known insurance broker of that 
city. Mr. Evine has been long known as a dis- 
tinguished amateur; and as a collector of rare 
works upon the science and art of music he stands, 
perhaps, the foremost. For many years past “the 
rare book” in the auction rooms of London has 
fallen into the hands of the Glasgow amateur, 
Scotland, with regard to music, has for centuries 
lost its moral sense, and Mr. Evine has deter. 
mined, as far as in him lies, to rescue his country 
from this miserable, depressing, and dishonoured 
position. Towards the close of the last century 
Professor ANDERSON was induced to found a 
People’s University in Glasgow for the teaching 
of almost every branch of art and science, and in 
a way best adapted to instruct the general com- 
munity and secure the greatest number of pupils, 
Professor ANDERSON laid out his plans wisely 
and weil, and many men of high mark have 
filled the Chairs he founded. Dr. Birseck 
was one of the first. Dr. Ure held the first 
chemical professorship, afterwards so honourably 
filled by Dr. Grauam, now master of the Royal 
Mint, and subsequently by Dr. Witson and Dr. 
J. Taytor. The Chair of Natural Philosophy has 
been held by some of the most remarkable men of 
the age, and Mr. Hxerscuet, its present holder, 
has created unusual interest by his lectures on 
meteorology, astronomy, heat, mechanics, &c. 
Professor ANDERSON did not include the art and 
science of music in his objects of scholastic study. 
He well knew if the foundation were not right the 
superstructure would be wrong, and that mere 
practical musicians—teachers of the pianoforte— 
did not, and could not write intelligible treatises 
on the theory of music. Further, a professional 
Chair was no place for an exhibition of the phe- 
nomena of pianoforte instruction, and at the time 
of which we write to have attempted to bring 
music prominently forward as a national necessity 
for national worship would have been an insult to 
the national understanding. Scotland at that 
time had no notion of the real end of music, and 
its true mission in this world. Any mathe- 
matical teaching of the doctrine of sounds 
would have been like dashing the musical ship 
upon the rock. Mathematics reduce scientific 
laws to numerical facts, but the scientific laws of 
music were at variance with the art phenomena 
of music; and there was no place for the ma- 
thematical treatment of science. Art-musicians 
touch tenderly on science in music, and science- 
musicians make sad work when covering musi0 
paper with illustrations of their wretched nos- 
trums. The art-musician feels, but dreads ex- 
planation ; the science-musician deafens you with 
explanations, but his art is that of a corpse, cold, 
hard, inanimate, and corrupting. Professor AN- 
pERsoN evidently saw that music had no hold of 
the nation’s highest ideas and affections, and if 
considered as good for trade was difficult to shape 
and dispose as a money-making commodity in 4 
new university. He passed it by. As things 
were this was the wisest course. Protestant Uni- 
versities in Great Britain and Ireland, asa rule, 
know nothing of music as a science, and University 
Professors, as a rule, are not artists. ; 

The great want in the Glasgow University has 
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at length been supplied in the munificent endow- 
ment by Mr. Evrna—the President. He has 
taken his measures so shrewdly, cautiously, and 
well that failure would seem impossible. ‘The 
University boasts of 3000 students, and the Edu- 
cation Committee of the Free Church makes the 
teaching of music a necessary branch of school 


instruction. There are near upon sixty classes in | ship. 





examination of the exercises took up no less than 
thirty hours. The lecturer began at the begin. 
ning, explaining the character and predicates of 
a musical sound, adopting Sir Joun Herscuet’s 
standard for pitch, and General THompson’s 
scheme of the generation and structure of the 


| diatonic key sounds and limits of the key-relation- 


The analogies of musie, form, and colour, 


Glasgow wherein music is taught; there is an old} were illustrated in accordance with the theories 
established Choral Union of nearly 800 members, | of Newron and Harrinaron, and the effects of 
a St. Cecilia Choral Society, and it would be easy | the tones of the key on the human system, arising 


to get together a choral band of some 2500 effec- 
tive voices for the performance of oratorio or other 
religious music : and it is said that a choir of no 
less than 20,000 could be assembled in the old 
city, and every singer fairly described as of Glas- 
gow growth. 

In founding the new Professorship of Music 
Mr. Eurne sought to interest this mass of living 
music, and to create a desire for a knowledge of 
music not merely as an art but also as a science. 
He wished the musical force of Glasgow to be 
something more than a vocal power, and that the 
members of the class should be something more 
than mere auditors. The thing was feasible, for 
it had been done in France, and well done. Dr. 
Cutvé, a physician of note, actuated by a burning 
love for music, had taken up the system of GaLin, 
founded upon that of Rovussxav, and published 
courses of study of high value musically con- 
sidered, and of incalculable worth as addressed to 
the populace. He formed numerous classes, and 
his success as a teacher, not only of practical 
vocalisation but as a theorist or music teacher, 
has never been equalled. His recent death would 
have proved a great loss had he not left in M. 
Paris, his son-in-law, one equal in learning and 
enthusiasm to himself. Dr. Cufvs's labours were 
recognised by the French government, but not 
until all France had suggested the testimonial of 
merit and confidence. 

The only representatives of the GALIN or CHivé 
system in England are Mdlle. Desrocugs, and the 
Rev. JoHN CurRWEN, an amateur of no small 
attainments, and an adept in the art of class- 
teaching and exciting an interest for choral song 
in the general public. Mr. Eurne selected Mr. 
Curwen for the first professor in his new endow- 
ment for the welfare of music in the Anderson 
University, and for the requirements of teaching 
in masses perhaps a more experienced man could 
not be readily found. Music was wanted by our 
Glasgow brethren for their churches, their schools, 
universities and houses. Music was found to be 
areal want, a necessity—not a mere recreation or 
amusement for the hour. 

The lectures, therefore, must be realistic, not 
a simple talk of generalities—a mystification of 
isolated facts from biography, or extracts from 
unbelievable histories. The course of lectures 
was designed with the intention of securing a 
genuine working class—not an audience. The 
lectures included disquisitions on first principles, 
an explanation of the musical gamut, the origin 
and foundation of a key, the growth of chords, 
the formation of rhythmical melody, the organic 
force of harmony, the nature of tune, the forms 
of the chant, the choral, and other elemental re- 
quirements. No student was to be admitted to 
the course unless he or she possessed a fair degree 
of reading-music-power, and could properly join 
in aiding the execution of the illustrations, and 
give fair promise also of being competent to 
understand the lectures and exemplify the pro- 
posed theorems. There was no lack of applicants ; 
the examination of each was rigorously enforced, 
and a large class found waiting the advent of the 
new professor. A selection of chants, of chorals, 
and the oratorio of St. Paul, by MENDELSSOHN, 
Were fixed upon as the books of study and re- 
ference for the course. 

Mr. CcRWEN commenced his course on the first 
of November last, and concluded his thirteenth 
lecture on the 13th of December. It is said that 
more than a thousand hours were employed by 
the students in writing exercises, and that the 





from their rapport with the unit or key-tone, and 
their consequent coincidences of vibrational force, 
were briefly alluded to and explained in agree- 
ment with the theory of Professor Hetmuo.rz, 
who it may be remembered gave an interesting 
course of lectures on this subject some years since 
at the Royal Institution, Albemarle Street. 
After this came the apposition of related sounds 
in coincident vibrations, the growth of concords, 
primary and secondary, the organic force of the 
chord consequent upon its character, whether a 
root chord in its first position or in its second and 
third inversion. These formula were illustrated, 
so that the eye was called in as judge as well as 
the ear. The harmonical cadences were then 
treated on, and after this “the shaping” of chords 
into harmonical sequences. Transitions or break- 
ing the limits of the key and passing into a 
cognate or relative key followed, and then came 
the poetical forms of music, or the doctrine of 
phrases, links, subjects, themes, their replies and 
answers. The latter part of the course was taken 
up in the examination of chants, chorals, and the 
larger polyphonic forms as exemplified in the 
oratorio of Mrnpretssonn. The eagerness dis- 
played in the exercises of elementary composition 
was most remarkable; in fact the enthusiasm was 
immense. The ladies came out in full force, and it 
is possible that from Scotland may come the at 
present unseen and unknown colour of that rarest 
of swans—a lady composer. 

The lecturer has been requested to publish the 
course, a request it is understood he has complied 
with. In the examination of the exercises in 
elementary composition and harmony-analysis, 
the lecturer was assisted by Messrs. Brown, 
Anprrson, and Monroz. Mr. McLELianp and 
his class rendered great assistance, and the beau- 
tiful diagrams were drawn by Mr. G. Darsy. 
The President, Mr. Eurna, attended all the lec- 
tures, and must have been highly gratified in 
witnessing the large attendance of students, and 
their enthusiasm in work and attention. At the 
close of the course Mr. Contin Brown and Mr. 
Davin Ferauson, on behalf of the students, pre- 
sented an address to Mr. Evrna signed by the 
whole class. The address alludes to the great 
services and noble generosity of the founder of 
the Professorship, and to the favour granted of 
the use of Mr. Eurna’s musical library, a collec- 
tion of music, we believe, unrivalled in this 
country. Mr. Evrne has given the University a 
large piece of ground and property adjoining, 
for the purpose of building a music hall for the 
lectures and performances, and also a sum of nearly 
£4000 for the purchase of property to secure the 
salary of the Professor. 

The lectures are to be renewed next March, 
and in the mean time a large class is meeting 
weekly for the practice of elementary composition, 
under the superintendence of Mr. McLe.nanp. 
This class is free to all who attended the first 
course. It is the wish of the President that the 
youth and the ladies of Glasgow should freely 
avail themselves of the advantages now offered 
them in the study of music. Popularly, Glasgow, 
it is said, is the most musical city in her Majesty's 
dominions, and the records of the blue book and 
the normal schools go some way in corroborating 
this notion of the Glasgow amateurs. 

That a great change has been made in this old 
city in favour of music as an art and as necessary 
for worship-exigencies is undeniable. Strong 
evidence is there that there has been great ad- 


move demonstrates that music can be taught in 
classes, and that the mass can be made to under- 

stand the relationship of sounds, and that the 
interval represents the two vibrations and their 
proportions. We do not anticipate high ex- 
cellence, for this is the result only of great labour ; 

but in the way laid out by Mr. Curwen it is 

manifest a general knowledge may be gained of 

the agreement and connection of sounds by reason 

of their relationship, and such intelligence of 
elemental principles secured as must lead to 

material results. Asa science music is ethereal 

for it is formed out of the ether; and tho 

imagination knows it is “exact” for it will and 

can come “all right ;” but “the exact” of music 

is up to this day of too cunning o gift 

for the mere intellect of itself to unravel. 

University classes will not mend this state of 
things, but they can grasp the present ama- 
teur-way of writing and explaining ordinary 
musical composition. Mr. Curwen has hit upon 

a curriculum that is both pleasing and practicable, 
and one which must, if continued, raise tho 
musical taste of the country; a matter of no 
small importance according to the opinion of that 
virtuous Pagan, the sage Conrverus, who more 
than two thousand years ago declared that good 
government and good customs in a nation de- 
pended upon the musical taste of the nation. 
Add to this the opinion of one quite as wise in his 
way as the mystical philosopher of China—the 
opinion of the late Dr. Burney, that the musical 
taste of a nation depends entirely upon what is 
done with music in the churches of the nation, we 
just get at the fact that the national teaching of 
music must be the national teaching of worship- 
music, or in other words the teaching of chants, 
chorals, anthems, and oratorios. This is the moral 
sense of the thing, and manifestly the true appli- 
cation of the best and highest faculties of man to 
the gift universally acknowledged to be of the 
Divine. Any divergence from the right end of 
music leads to mishap and weakness. In the 
days of Queen Exrzanernu the right use of music 
was not extinct, although measures were taken 
which led to this lamentable position, and part 
singing was common in all cultivated classes. 
But music became alienated from the parish 
church, alienated from the university, and part 
singing and part songs disappeared. ‘The revival 
of musical knowledge and musical taste flowing 
out of the sanctuary has led to a marvellous ad- 
vance in all secular music. Who now could be 
found to sing the compositions which in tho 
last century delighted the aristocratic members 
of the Catch Club and the wealthy amateurs of 
the Glee Society? The Warren collection of 
these vocal works which formerly brought twenty 
or thirty guineas at the hammer, will not now 
yield a couple of sovereigns. British music of 
the last century will not create a demand for 
pianos, will not sell harmoniums, will not build 
organs, will not form choral societies, nor found 
musical Chairs in universities. Foliating the 
Vauxhall songs, and the post-prandial effusions of 
the musical gentlemen of the days of Grora: THE 
Turrp will be found to prove a considerable tone 
below that ethereal lightness and essential 
spirituality commonly assigned to music by 
those who only talk and write about it, but 
are incapable of producing works that live, 
or even that affect the art of to-day. To 
pretend toa love that will not, or cannot gene- 
rate, is little short of a piquant mode of pro- 
claiming the pretender and the impostor: and 
no one can work long with puerile material. 
Mr. Eurna has met the great want of Scotland— 
the alliance of music and religion—he has pro- 
vided means for a national comprehension of, and 
a national participation in this alliance. No 
sounder, no broader principle could be laid down 
for the diffusion of real musical knowledge 
throughout the country, for there can be no high 
forms of composition, no great delights in musical 
art, and no great trade in music, unless music be 
so loved and so studied. Let him once set--Seot- 





vance in right feeling and in good work. The 































































































































































246 


THE ORCHESTRA. 





(No. 172, Jan. 12, °67, 





bs 








land right as to worship music, there will be no lack | giving lim the réplique. The effect M. Aldridge | dreadful loss of life caused by the wreck of the 
of Scotch musicians, no lack of Bible organs andj produced has been followed up in the ten or! steamer plying from New York to New Orleans, 
presbyters to defend their use, and the pianoforte | twelve towns in which he has already played, and | Sixty French artists, most of them known to us 


and the harmonium will be as common in Scot- 
land as they now are in England. 





FRANCE. 





Panis, Jan. 9th. 

I continue my account of the last year’s doings 
and in quitting the musical portion of my subject 
have Lut to mention that an attempt to introduce 
a second Italian opera at the Théitre St. Germain 
of unfortunate memory signally failed, and the 
company separated after cne solitary and wretch- 
ed performance of “ Lucrezia:”” and that the pro- 
duction of Liszt's “ Graner Mass” took place at 
St. Eustache in March: this last being like divers 
weights and divers meusures. I see nothing else 
in my notes likely to interest you, and turn to 
the dramatic portion of my delightful task. The 
Porte St. Martin gave the first serious novelty 
of the year, a drama by MM. Mestépes and 
Couturier entitled “ Le Coup de Jarnac”’ naturally 
founded on the duel between Jarnae and La 
Chataignerie. Well-mounted and well-dressed, 
the piece had a fair average run. ‘The same 
theatre gave “ Les Chanteurs Aibuluits” by M. 
Amidée Rolland early in March, and, notwith- 
blanding the good acting and a certain ‘“sensa- 
tion’’ interest contained in the piece, soon 
returned to the ‘*Coup de Jarnac.” The Odéon 
came next into the ficld (April) with M. Emile 
Augier’s ‘‘Cuntagion:” a play of the ultra demi- 
monde cast, written for the ThGitre Francais but 
transferred to the Odéon in consequence of the 
great success of Ponsard’s ‘“ Lion Amoureuz.” 
Monsieur Augier tried the rather curious experi- 
ment of writing two dénouements to his play; 
the one having the “ heavies” to enjoy a badly 
acquired fortune, the other consigning them to 
the tender mercies of the usual dramatie justice. 
The play had a long run and then went the round 
of the provinces. ‘lhen again came (in June) the 
Porte St. Martin, with a revival of Victor S(-jour's 
translation of ‘ Richard IIT.;” and at the [taliens 
we had the début of a very remarkable tragedian, 
Ernesto Rossi, a real artist, who played an Italian 
version of Hamlet in a most effective manner. 
Towards the close of the same month, “ Gringoire,” 
an act by M. Theodore de Banville, was given at 
the Francais with immense success; and the Gaieté 
brought out M. Dion Boucicault’s “ Arrah na 
Pogue,” in Freuch—*“ Jean la Poste: the piece 
took well. The Vaudeville, after a ten months’ 
run of the “ Fumille Benoiton,” gave us three acts, 
by Georges and Maurice Sand, entitled “‘ Les Don 
Juan de Village,” which completely failed, and we 
consented to be again “ Benoitonés.” This was 
in August. On the 12th the Cirque de Prince 
Imperial was opened; a place of entertainment in 
the old Astley style. 
has proved a failure. 


I hear that the speculation 
In September, Alfred de 
Musset's “ Funtasio,”” was given at the Francais. 
The Palais Royal brought out an amusing piece, 
by MM. Labiche and Choler, entitled “Un Pied 
dans le Crime;' and the Vaudeville tried “ Le 
Nouveau Cid,’ (mock) heroic drama in five acts, 
and in verse, due to the pen of M, Gabriel Hugel- 
man. This was more than a failure—it was a 
dead ecandal. M. Sardou came in October with 
‘Nos Bons Villageois” at the Gymuase, and in 
spite of the forced character of the principal 
situation, the new play was entirely successful. 
One of the best plays of the year was M. Louis 
Bouilhet’s ‘‘ Conjuration d'Amboise” given at the 
M. Vac- 
querie’s “ Le File,” given at about the same date 
at the Frangais, is one of the pieces so prevalent 
at presentin which sundry breaches of the seventh 
commandment are put upon the stage. A dan- 
gerous but, I ain happy to say, most successful 
experiment was made by Mr, Ira Aldridge, the 
African tragedian, at Versailles, in playing 
“Othello” in English, with a Freneh troupe 


Odéon in November—a great success, 








his appearance in Paris is looked forward to with | personally, perished in this sad affair. I close 


considerable interest. ‘‘ Maison Neuve,” by the | 
eternal Sardou, was given at the Vaudeville early | 
in December. ‘This is not the best of the author's | 
pieces, but it is said to meet with the cashier's 
approval, and of course there is something in that. 
Add to the above data the successful début of Miss 
Menken in a role “Chi now parla;’’ a word for 
Talrich’s “Musée”? and the ‘ Décapité,” and for 
Dr. Lynn (inventor of the illusion), who gave 
some capital séances at the Théitre Robert Hou- 
din; giving a good note and a tearful adieu to 
M. Robin, whose theatre falls in a day or so under 
‘le fleau de Verpropriation;” an approving nod at 
the Cirque Napoléon when I pass it, and remem- 
ber the clever troupe it contains: and I think 
that is about all I have to tell you, and pass to the 
last division of my duty: the nécrologie. ‘The year 
has been a bad one for musiciaus and actors, and 
King Death has fallen upon them most unmerci- 
fully. He began operations on the 6th January 
with Ponclard, the illustrious tenor companion of 
Martin, Eilevion, Mdme. Boulanger, and others 
who died at nearly fourscore. Then came the 
turn of Maury, a distinguished amateur, and, in 
the same month, we heard of the death of Barbi- 
zet, the inventor of a new and charming style of 
title page for music which he had made his 
spécialité. Mdme. Saqui, of tight-rope celebrity, 
also passed away. In February I note the death 
of Aimon, a composer hardly known in our days 
but who was looked upon as a second Mozart at 
the beginning of the century. tichault the 
elder, one of the most intelligent and successful 
publishers in France, died at the good old age of 86. 
Danjou, a good writer on Church music, &e., died 
in March, and in the same month Clapisson, the 
composer, Membre de l'Institut and author of 
several charming operas and romances, died after 
a few hours’ illness. Died also Desmarets, for 
more than thirty years violoncello-solo at the 
Opéra. Ife was what a friend of mine on H.M.S. 
would calla “card” (why this locution I beg ?) ; 
and used to talk to his violoncello. One night as 
he was tuning for “ Guillaume Tell” he was heard 
to address it as follows: ‘ Now, old boy, take care; 
it is no Saxe-Coburg-Gotha music that we are 
going to play to-night; this is by little father 
(petit pore) Rossini; so be careful, and mind what 
you are about.” 

I note, too, the death of Pacini (88), formerly 
the head publisher in France, and chef of a large 
family of artists, Emilien Pacini, the poet, and 
Malle. Paule Gayrard, pianist, being among the 
number, 

In April the deaths of Leborne, chef du bureau 
de la copie at the Opéra, and professor of composi- 
tion at the Conservatoire, and of poor Balanqué, 
the ‘creator ” of “‘ Mephistophélés,” at the Lyrique, 
who came to a sad end, were announced. 

Méry, the poet, died in June, and was followed 
by one of our good vaudevillistes Edward Martin 
in July, and by Roger de Beauvois in August 
Next came the turn of Léon Gozilan, and of the 
Count Baciocchi, Surintendant des Théitres, 
in September. In October I announced to you 
the death of Thierry, of the firm of Carnton 
and Thierry, the ‘“ Beverleys ” of France, 
M. de Saint-Salvi, the gérant of the Salle des 
Italiens, and of M. Monterasi, promptor of the 
troupe. M. Charles Duveyrier, dramatic author 
and brother of Mélesville the frequent colla- 
borateur of Seribe, followed his brother within 
a year; and then come the names of that most 
eccentric of “eccentric comedians” Bache, of J. 
dVOrtigue one of our best and conscientious 
musical writers, and of that remarkable artist 
Gavarni all in the same week. A few days later 
(Dee. 4th) I sent you another list of three : 
Servais the king of violoncellists, Paris, one of the 
founders of that heresy known as the systéme 
Chévé, and Demerssman a well known and favorite 


with the announcement of the death of Pa] 
Duport, a remarkable dramatic writer, I have no 
news of importance to give you, and so wish you 
good bye until next week, for I feel as though [ 
had something of the sexton about me. 





HOLLAND. 





AmstTenpam, Jan. 7th, 

The 1st of January has always been a grand day 
in Holland. It is our Boxing-day, inasmuch every- 
one gets his * box” or étrennes, as they say in France, 
A few days beforehand every housewife gets up a 
long list, on which are registered the titles of all 
professional gentlemen, who through their services 
during the past year, either as butcher’s boy or as 
watchman, have a claim to a new-year's gift. Some 
of them give a congratulation card, with a high- 
coloured xlinanac on it, others a whole placard, on 
which you find a long poem with illustrations. The 
newspaper-boy makes you a present of a poetical 
review of the year; a variegated and curious col- 
lection it is, a gathering in which the most professed 
enemies fraternise, standing near each other on one 
and the same line. Of course predictions and insi- 
nuations for the new year are not wanting, although 
they are not got up in the same extravagant style as 
Zadkiel’s prophecies. But, whatever you may get, 
in every instance you are at a loss what to admire 
most—the nonsensical contents of the verses, the 
carelessness of the drawings, or the illegibility of the 
type. Never mind; provided that you give your 
shilling, they will not press hard on you to look at 
these gems of modern typography and versification. 
In the evening all Amsterdam flocks to the “ Stad- 
schouwburg” (municipal theatre). Every year the 
same pieces are reproduced on this stage, viz.:— 
“* Gysbrecht van Amstel,” by Joost van den Vondel, 
and “De Bluiloft van Kloris en Roosje” (“ The 
Wedding of Kloris and Rosina”), by an anonymous 
author. The custom to give these two pieces on the 
first day of the year dates from the beginning of the 
17th century, and has been continued without inter- 
ruption up to the present time. Before attempting 
to give your readers an outline of these famous 
national pieces (drama and farce), which are so 
popular in Holland that everyone has seen them at 
least once in his life, I have thought it necessary to 
enquire minutely into their origin and history. I 
could not complete my notes by the time I write this 
letter, so I reserve this subject for my next commu- 
nication. 

You must know, Mr. Editor, that the Dutch 
theatre is one of the few places of recreation I never 
go to. Properly speaking, the Dutch “ Schowwburg” 
is no place of amusement at all. You must dine in 
a hurry because the performance begins at half-past 
six o'clock (formerly it commenced as early as half- 
past five o’clock); then you are almost forced to 
remain on your seat for upwards of five, nay, some- 
times six and seven hours, to look at what? If it were 
at ‘* Hamlet,” well; but the pieces given are simply 
translations of dramas and comedies performed at 
such theatres as the Porte St. Martin. We have 
dramatic poets enough; we possess a Vondel, a 
Bilderdyk, a Van Lennep, and many others; but 
their works are never produced. Why? Just listen 
to what a theatre manager told me the other 
lay ; it will be an answer to the question. “ Well, 
the mounting of such a piece would cost a great 
deal, and then you see the safest way to get crowded 
theatres is to take a foreign production, in which 
fire, and poison, and churchyards, and other horrible 
things, in the style of the Marylebone Theatre, are 
the chief attractions; but if you want to give 
Shakespeare’s tragedies and Lessing’s comedies, you 
aust first find actors of talent to appear in them, 
ind then an audience large enough to pay the 
expenses.” This is the commen argument; but, Sir, 
. have another one; it is this: “I am not sufficiently 
patriotic to admire Dutch ugliness, and Dutch drama 

s decidedly ugly.” 





flautist. We had news in November, too, of the 


A German traveller of the 18th century, speaking 
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of the Dutch language, states it to be like the 
«“eroaking of frogs.” The definition is, of course, 
exaggerated, but yet there is some truth in it, and 
whatever is true must not be kept secret. The 
Dutch language is, to say the least of it, very unmu- 
sical and hardly fit for the drama. The long and old 
Dutch verses declaimed in a sonorous tone of voice, 
which must be tragic and high-flown, are simply 
ridiculous. But, besides this, our great fault is not 
to have one language both for writing and speaking. 
We do not write as we speak. Foreigners—Ger- 
mans, for instance, who often speak Dutch better and 
more correct than we ourselves, are laughed at because 
they use words we never hear in conversation. If 
our tongue remains unchanged, the Dutch drama will 
never please for the very reason above mentioned— 
«“ We do not write as we speak.” If we attempt to 
overrule this axiom the result is obvious—the drama 
loses its elevated character, the style gets flat and 
yulgar, and the effort we seek to attain is moved 
farther away than ever. You see there is no avoid- 
ing the dilemma; it is escaping Charybdis and 
falling into Seylla. 

The Amsterdam branch of our musical society 
gave a philharmoniec concert on last Saturday even- 
ing, which was but thinly attended. No wonder; 
the streets, which had been covered with several 
inches of snow, presented on that night one compact 
mass of ice, and were so dreadfully slippery that it 
was at the peril of one’s life that one ventured 
out. Still the program was interesting enough. In 
the first part we had :—Overture (Figaro’s Hochzeit), 
Mozart; Symphony, No. 4, Schumann; Scherzo, 
Notturno, and ‘ Hoehzeitmarsch,”’ from Mendels- 
sohn’s ** Midsummer Night’s Dream.” In the second: 
Symphony, No. 4, Beethoven, and overture, “ Frei- 
schiitz,’ Weber. The orchestra seemed to be ex- 
ceedingly well-disposed, at least these orchestral 
works were rendered in such a brilliant style and 
with such a splendid ensemble that the difiicult and 
strict conductor himself (Mr. Verhulst) was evi- 
dently astonished and delighted at the same time. 
The Romanza from Schumann’s symphony got much 
applause, and Mendelssolin’s Notiurno was encored. 

Some time ago I gave you an account of the sad 
state of affairs of our Crystal Palace in this city. 
Now I learn from an authentic source that in May 
next the costly band of the company is to be broken 
up anda “cheaper” one organised. We shall pro- 
bably hear more about it at the general mecting of 
the shareholders, which is to take place on the 
14th inst. 

Mdlles. Delepiérre and Mr. Henri Ketten are 
making a provincial tour under direction of Mr. A, 
Van Lier, jun. 

The directors of the municipal theatre announce 
an early performance of A. Mermet’s opera, ‘* Roland 
a Roneevaur.” 








ALFRED STODARE IN PARIS, 





To the Editor of The Orchestra. 

Sir,—My attention has just been called to the 
following paragraph in the Orchestra of the 29th 
of December :— 

“Alfrod Stodare has disappeared from his salle 
in Paris, driven forth by ignorance of the language 
and the inappreciation shown by the public for 
lris stale tricks,” &ec. 

That statement is as incorrect as it is ungene- 
rous to an English artist whose absence from 
home prevents any immediate reply to such 
aspersions. My occupation of the Salle Hertz, 
the most expensive hall in Paris, was merely a 
temporary arrangement for a few weeks pending 
the preparations for my own permanent theatre. 
The receipts during my stay there, as the official 
returns for taxing would prove, were naore than 
double the united receipts of the two old-established 
theatres of magic in Paris. 

It was for no such reasons as those stated that 
I did not continue longer to occupy a hall the 
heavy expenses of which no entertainment in 
Paris or London could afford to maintain for any 
considerable time. My engagement at the popular 
Alcazar was undertaken, as every announcement 


the opening of my new theatre. Had I been so 
ignominiously “driven forth” from my salle, is it 
likely that the management of the Alcazar would 
have ventured to pay me at the rate of £2000 sterling 
per annum to play my “stale tricks”’ for one hour 
nightly before the most Parisian public in Paris ? 
That venture proved so successful that my stay at 
the Alcazar has been extended to the furthest 
day which previous arrangements render possible. 
My failure in Paris is, however, so complete that 
the engagements already offered me from the 
great towns of France would carry me on with my 
“stale tricks” until Midsummer, were I not 
already secured for Paris for the term of the 
Exposition. 

1 have had the honour to receive the usual cas- 
tigation with which the Parisian press favours 
those artists who venture to Paris with foreign 
credentials. In their kind opinion, however, I 
am not alone, the great successes of the present 
moment in Paris being naturally those pieces 
which the critics have unanimously declared to be 
certain failures.—I am, Sir, most obediently yours, 

Paris, Jan. 7, 1867. ALFRED STODARE. 
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THE BREAKS IN THE VOICE. 





To the Editor of Vhe Orchestra. 

Sirn,—The subject of this letter was thought of 
sufficient importance for the president of the physio- 
logical section of the British Association to invite 
me to read a paper upon it at Bath in 1864, which 
may be had for one penny of Isacke and Sydenham, 
104, Edgware Road, W. Having promised a letter 
upon this subject, I commence by stating that no 
inconsistency can be greater than to conceive it 
possible to have had a Royal Academy of Musie for 
nearly half a century, and during that time only 
about a dozen talented vocal pupils ever entered it. 
It would be equally absurd to conceive that no 
talented singing-masters during that time have taught 
there sufiiciently well to bring out renowned vocalists. 
The necessity of more minute research into the 
cause of almost complete vocal failure is but just, 
both to pupils and to masters; and I trust that the 
researches I have made will receive from the gentle- 
men of the musical profession the same reception as 
I met with at Bath from about seventy distinguished 
members of the medical profession. There will thus 
be some hope of developing the voice on exact 
physiological principles, which will be a vast boon to 
aspirants for vocal fame, to private families, and to 
the art. 

Voice is not an art question at all; it is entirely a 
physical one, and as such it must be treated before 
it can be available for high art. To prove that this 
view has not been considered, turn to the pages of 
whatever book on singing is published in any 
country, and there will be found nothing but con- 
fused rules on the management of the breaks in the 
voice, in which is taught no other theory than to 
consider them structural hindrances or natural 
impediments to the freedom of the voice. In con- 
sequence of this all works advise singers to inflate 
the lungs before commencing &@ long passage. What 
could be more objectionable than this advice, par- 
ticularly at the opera, where grace and refinement 
only can please? But the advice is also contrary to 
the principle of respiration; so much so, that he who 
fills his chest too full of air wants to get rid of it too 
rapidly for the purpose contemplated. A little 
common sense informs us that we cannot hold the 
breath and move the muscles of the voice at the same 
time; and they who fancy it possible to sing without 
moving the respiratory muscles know nothing upon 
the subject. It were as wise to ask a man to run 
without moving his legs as for a singer to produce 
sound by holding his breath in the lungs. Very slow 
drawn out notes may be so “managed,” bat music, 
like respiration, is movable in its nature and re- 
quirements. 

Instead, then, of being full of amazement that so 
few stars shine in the world of art, we ought to be 
thankful that there are any, solong as the physiology 
of respiration is neither regarded nor understood. 
There would, in fact, be no stars at all if some 





states, in consequence of the unavoidable delay in 





people were not happily stronger in the vocal appa- 
ratus than others, and these too often give way 
sooner than they would if voice culture accompanied 
voice restoration. It must be self-evident that a 
voice quite free from breaks must be preferable to 
any voices, however well they may be managed on 
the routine plans; but to any who may doubt this 
truism, let me add that a healthy voice must be 
preferable to a diseased one, and the word break in 
the voice is another word for disease in the organs 
of voice. Here then I will break off, and “ wind up” 
in my next letter, in which I will show how much 
the art suffers by retaining ancient rules which are 
subversive to the laws of nature.—I am, yours 
truly, G. FY, Frowmns. 
P.S.—If a man havo not courage enough to put 
his own name to his opinions, he must have an 
indifferent opinion of them. This must have been 
the case when your correspondent “* Mucu Amusrp” 
asks, ‘* Are roots ever visible on paper?" I answer 
Yes, When F with A appear on it, and D peeps either 
below or above them. D being the root, no acoustical 
law sanctions it. In future I shall answer no more 
anonymous theorists / 





Crystan Paracn.—There appears to be every pro- 
bability that the portion of the Crystal Palace 
which was destroyed by the calamitous fire on the 
30th ult. will speedily be restoretl to its original 
perfection. The Shareholders and Season-ticket 
holders will, it is understood, contribute largely 
to this object ; and a movement has been originated 
by Mr. Francis Fuller, one of the founders of the 
Crystal Palace, to promote a public subseription in 
aid of their exertions. He believes that 1,500 
persons can be readily found to subseribe or collect 
£100 each, which would sutlice to restore a building 
which may be said to be of national importance, 
and which has so greatly tended to the refinement 
and social progress of the people. Many offers of 
sums of this amount have already been received; 
an influential Committeo is being organized, and 
it cannot be doubted that all classes of society will 
cheerfully contribute, according to their means, to 
accomplish the desired object. M, Blondin has 
addressed Mr. Fuller, expressing his deep regret at 
the loss the public have sustained, and his desire to 
give, as his contribution, two gratuitous performance 6 
on the high rope in the Crystal Palace, in aid of the 
Restoration Fund, which will in all probability 
produce a considerable sum, 








Paganini Repivivus As AN Exponenr oF 
Scorcu Me.opixs.—The great artist was most 
apparent to us in his rendering of our own 
national melodies. The hand and fingers of 
Paganini Redivivus brought more than we antici- 
pated or even imagined in the shape of speaking 
music vividly before us. ‘ Roy’s Wife of Aldi- 
valoch” has its attractions, but Paganini Redi- 
vivus has endowed it with unmistakeable force, 
He has the words in his mind, and they flit per- 
haps to himself unconsciously to his dexterous 
fingers. ‘There is not only music, there is articu- 
lation, and the labial ‘'m” in “maist” spoke 
out as if it had come from human lips. But not 
only was there melody but also harmony and taste 
of the most exquisite kind. The rattling lon 
allegro was suggestive of joy and light-hearted- 
ness, penseroso, wailing, regretting, hopeless, then 
rushing in wildness with a cry here and a mocking 
laugh there, and the whirlpools of a mind distrait 
everywhere, ‘I'he plastic nature of our Scottish 
tunes, when touched by the fingers of genius, was 
never more strikingly exemplified than by Paga- 
nini Redivivus. A syllabic reality was given to 
what is usually thought an old ranting chaunt. 
Its national emphasis and sentiment were pre- 
served while beauties hitherto unthought of even 
by its composer were unfolded, 'The chords elicited 
were something astounding. They were alter- 
nately a peal of bells, a church-door open with 
the hymn of the worshippers and the gusts of the 
organ wafted forth, then the madness of ‘a crowd 
of revellers, then this simple melody sang from 
the rustling leaves, whispered in soft cadences, 
then burst out in a bird-like chorus, ehirruping, 
charming, fitfully sto ping, resuming, then losing 
itself in airy space, then it came tender ag a lute, 
then harsh as a groan from an asthmatic bag- 
pipe. What we say of ‘Roy's Wife” applies 


equally to the other melodies that thia poet and 
artist has selected. There is a vein of in 
all he does; it permeates every stroke of his bow 
and has the rare effect of inspiring all who listen 
with a sympathetic feeling that cannot be ree 





prossed,—Qreenock Herald, 
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COVENT GARDEN THEATRE. 
Under the Sole Management of Mr. Alfred Mellon: 
TERRIBLE HYMEN. Marie, Malle. Linas Martorelli ; 
Pierre, Siguor Gustave Garcia. And the new comic Christmas 
Pantomime, ALL BABA AND THE FORTY THIEVES; or, 
Harlequin and the Genii of the Arabian Nights. 





THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton 
A DAY AFTER THE WEDDING. To conclude with 
NUMBER NIP; or,Harlequin and the Gnome King of the 
Giant Mountain Mesdames Lydia Thompson, Hudspeth, 
jodenham, H. Vandenhoff: Messrs. T. Mathews, Barsby. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone, 

A MERE CHILD Messrs. Howe, Gordon, White, &c. ; 
Mesdames Chippendale, Fitzwilliam. A LESSON FOR LIFE 
Mewars. Sothern, Chippendale, Compton. With JENNY LIND 
AT LAST. And the Ballet. Mdlle. Sophia. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

A SISTER'S PENANCE. Miss Kate Terry, Miss Hughes, 
Misa Kmily Pitt: Messrs. H. Vezin, Billington THE 
MOUNTAIN DIU; or, the Knight, the Lady, and the Lake. 
Messrs. J, L. Toole, P. Bedford, Ashley ; Mrs. A Mellon. 

ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 

ROUGE-ET-NOIR. Mr. Fechter, Messrs, Emery, Cowper, 
Fvans, Moreland, Fitzpatrick, Reynolds, Loinas, Anderson ; 
Mra. Leigh Murray, Misses Henrade, Grattan, Carlotta 
Leclereq Preceded by THE TWO POLTS, Mr. 
Widdicomb. 





ROYAL PRINCESS'’S THEATRE, 

Sole Lessee and Manager, Mr. George Vining. 
BARNABY RUDGE. Miss A, Thomson, Mrs. Henry 
Vining, Mra. Charles Horsman, and Misa Katherine Rodgers ; 
Messrs, 8. Calhaem, F. Villiers, J. G. Shore, C. Horsman, 
George Honey. To conclude with THE INVISIBLE PRINCE 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

LONDON ASSURANCE Messrs. Horace Wigan, H. 
Neville, G, Vincent, Addison. Mr. Charles Mathews; Miss 
E. Farren, Miss Milly Palmer, and Mrs. C. Mathews, FAUST 
AND MARGUERITE. Miss E. Farren, &c, 





THEATRE ROYAL, ST. JAMES'S, 
Under the Management of Miss Herbert. 

HUNTED DOWN. Messrs. H. Irving and W. Lacy; Mes- 
dames Frank Matthews, Ada Dyas, Le Thiere, Miss Herbert. 
Preceded by NEWINGTON BUTTS, Mr. F. Charles; Misses 
Addison, M’Donnell. And DULCAMARA,; or, the Littie Duck 
and the Great Quack. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra, Swanborough. 
NEIGH BOU RS, Messrs. Parselle, Belford, Murray ; 
Mesdames Swanborough, Johnstone. GUY FAWKES. 


Messrs. Thorac, James, Robson; Mesdames Swanborough, 
Raynham, Hughes. And BOOTS AT THE SWAN, 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS. Messrs. Ray, Clarke, Bancreft, Hare, Younge; 
Mesdames Marie Wilton, Larkin, Lydia Foote. With PAN- 
DORA'S BOX. Mesers. Clarke, Montgomery, Glover; Mes- 
dames H. Hodson, Maitland, Weston, 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox, 
After which, Boucicault’s Drama of FLYLNG SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, C. Saunders, Bb. Foote, Raymond. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mescdames Collinson, 
M. Oliver And SARAH'S YOUNG MAN, 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
FIRST LOVE. And A APPLE PIE; or, Harlequin Jack 
in the Box and the Little Boy Blue. Messrs, Maclean, J. Lrving : 


Mesdames Goodall, Emma Kerridge ; Clown, Harry Croueste ; 
Harlequin, Mr. White, Columbine, Miss Reynolds. 





ASTLEY'S. 
Bole Lessee and Manager, Mr. W. Hl. C. Nation. 
DELICATE GROUND. After which HUSH-a-BYE BABY 
UPON THE TREE TOP. Misses Caroline Parkes, Nelly 
Nisbett, Marshall, Fanny Gywnne, Nelly Burton, Fanny 
Howard, Lizsio Kelsey ; Mesars, Atkins, Stevens, 


"THE CHRISTMAS GIFT BOOK, 1866. 





“The most superb volume ever published.” — Atheneum, 
Sept. 22, 1866. 

Tt has about it all the essential elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, superbly imaginative embellishments.”—Sua, 
Sept 21 vee 











Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY _ 
GUSTAVE DORE, 


With NINE exquisite full page DRAWINGS, engraved on 
Sreet, in the first style of Art, by Hott, Baker, JEENS, 
Roptnxson, and others, 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M. Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

**To be a monument to Mr. Tennyson and tohis own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


A few inipressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
necessary at once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 











BIRTH. 


On the 8th inst., at Frederick-place, Weymouth, the wife of 
Reginald Palgrave Simpson, Esq., of a son. 





NOTICES TO CORRESPONDENTS. 


H. M. R.-— Please put your communications in the form 
adopted in the journal, without headings. 

E.vixo.—* Ida” is by Mr. Henry Leslie, 

Hip over :—Musical Reviews, Life of Chopin, Correspondence, 


&e., &e, 
Che Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Tietjens is in Paris. 


« Poliuto”’ at Madrid is a success. 





Miss Louisa Moore is engaged for the Olympic. 


The Ullmann party will next tour through 
Italy. 





houses in Paris. 


at the Princess’s. 





were 24,000 francs. 





the Strand Theatre. 


plete fiasco in Naples. 





recently died in Paris. 


ing reception in Brunswick. 


theatre for a new burlesque. 





opera entitled ‘‘ Diego de Mendoza.” 


reduced their prices of admission. 


Sankson, a player on the xylophone is drawing 


The receipts of the late Bal de Opéra in Paris 


Mr. Andrew Halliday is writing a comedy for 


Mdme. Harriers-Wippern has achieved a flatter- 


Mr. W. S. Gilbert is in treaty with the Holborn 


——————— 
“ Ours’? has been produced in New York with 
complete success. The critics praise it highly. 


Schumann’s “ Manfred” was done last week at 
Cologne, the text being spoken by Dr. Bernays, 


Malle. Carlotta Patti has signed for a series of 
concerts at the Lyrique, which are to commence 
in April. 


The first representation of an opera by Wetter. 
hahn, “ Esmeralda,” took place at Chemnitz on 
Christmas Eve. 


One of the first features of the next season at 
Covent Garden will be the production of Verdi's 
« Don Carlos,” 





Mdlle. Tietjens is about to sing at Vienna, 
where “ Antigone,” with Mendelssohn’s choruses, 
will shortly be given. 


Faure, the baritone, has received from the King 
of Italy the decoration of the Orders of §, 
Maurice and 8. Lazarus. 


During the past year twenty-three new operas 
have been produced in Italy, of which only four 
survived a first performance ! 

The French journals reproach M. Bagier for 
not outbidding Mr. Mapleson and securing Mdlle, 
Nilsson, for the Théatre-Italien. 








The year closed in Berlin with the ‘‘ Trovatere” 
(in German), Lucca and Von Edelsberg, Wachtel 
and Betz, in the principal parts. 





An interesting pamphlet on “ Mozart and Haydn 
in London” has been published by Gérold in 
Vienna. The author is F. Pohl. 


An oratorio by Ferdinand Hiller, the “ Des. 
truction of Jerusalem,’ has been resuscitated at 
Berlin, after a sleep of twenty years. 


The Theatre Royal, Turin, opened on Christ- 
mas Day with “ Gli Ugonotti” sung by Fricci, 
Steger, Brignoli, &c.: reception enthusiastic. 





It is expected that ‘ Don Carlos” will not be 
ready for production at the Paris Opera before 
the end of the month, as Verdi is making certain 
changes in the score. 





The jury, in the case of Maretzek against the 
proprietors of the New York Sunday Mercury, 
have found a verdict, with damages in the sum of 
1,000 dollars, for the plaintiff. 





The Cercle des Beaux Arts, rue de la Chaussée 
d'Antin, have elected as members of their musical 


The “ Streets of London” is about to be revived | committee, MM. Félicien David, Max-Mayer, 


Jacoby, Villaret, De Beriot, Anthiaume, and 
Dubois. 





The two Norwegian musicians O. Winter- 
Hjelm and E. Grieg purpose establishing in 
Christiana an Academy of music conducted on the 
same principles as the other Conservatoires of the 


Mercadante’s “Vestale” has met with a com-| Continent. 





The Florentines have manifested considerable 


Jean Roller, the inventor of the pianino,| jj]-humour towards La Vera-Lorini, in the 


“ Favorita,” and also towards Oliva-Pavani, 
although he arrived in Florence preceded by & 
great reputation. Both these artists have re- 
tired before the tempest of popular disfavour. 





A new opera by a young Italian lady, Mdme. 
Teresa Seneke, a pianist of some local renown, 


Pacini is composing for the Fenice, Venice, an | bas been partially heard at Rome—that is to say 


to the extent of a few extracts. The work is 
called “Le Due Amiche.” The morceaur were 80 


The administration of the Athénée, Paris, have | successfully received that the maestra obtained a 


call, She is not yet twenty. 
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At Bombay the Italian Opera Company have | 
had a special evening for native ladies, “under 
the patronage of her Highness the Ranee of Jum 
Kbundee.” <A grand opera and ballet formed the 
entertainment. 





The Miiller quartet have returned from a suc- 
cessful tour in the east of France, having given 
two concerts at Nancy, two at Metz, and one at 
Luxemburg, where the Prince and Princess Henry 
of the Netherlands were present. 





” 


On New Year's Day, the Emperor received the 
heads of the Conservatoire, the directors of the 
Paris theatres, and all the personnel of the House- 
hold of the Emperor and the Fine Arts. A 
similar reception took place at the house of M. 
Camille Doucet, director general of the theatres, 
and at that of M. Gautier, the secretary of the 
Emperor’s Household and the Fine Arts. 





It is now the turn of Milan to exhibit dissatisfac- 
tion with her theatrical caterers. ‘The exacting 
example of Venice was contagious. At the re- 





“ Cenerentola,” sung at Trieste by Vercolini, 
Montanaro, Viganotti and Cantani, has had a 
very questionable reception. The audience were 
indignant at the excision of some portions of the 
work, and amused themselves by hooting the 
singers. 





The American Journals deplore that, through 
the tardy and rather parsimonious action of Con- 
gress, the space allotted to American exhibitors 
at the Exhibition in Paris has been narrowed 
so much as to allow room for no more than seven 
pianos. 





With reference to a report that Mr. Patey had 
been injured in the recent railway accident 
between Penrith and Carlisle, we are requested to 
state that Mr. and Mrs. Patey were in the train 
on Friday last week—the time in question; but 
neither received any injury. 





At the Fenice, Venice, a calmer time has re- 
sulted from the engagement of the couple Tiber- 
ini. The public now attend the theatre and are 
satisfied. “I Puritani” has proved successful, 
and the ballet“ Dévdddcy” has pleased, though 
not to the same extent as at Milan. The prima 
ballerina, Lamare, has been adopted by the 
Venetians. 





The ‘Cupidines Veneresque’? of the cafés 
chantants at Paris are in a state of collapse. 
Theresa is suffering from a temporary loss of her 
voice, and is compelled pro tem. to retire from the 
stage. Suzanne Lagier has been engaged as a 
substitute, at £240 per month. The “muse of 
the gutter,” as M. Veuillot puts it, is not under- 
valued in France. 





The last novelty, or rather revival, performed 
at the Italian Opera, in the Winter Garden, New 
York, was “ Zampa,” Herold’s master-work. The 
opera was for a long time the favourite one in 
France and Germany, and is indeed a master-piece 
of romantic music. Good justice was done to it, 
and the artists took great pains to make the per- 
formance highly enjoyable. 


As far back as July last, an examination of 
candidates for fellowship in the college of Organists 
took place in the church and vestry of St. Michael's 
Cornhill; butthe result has only recently been made 
public. The examiners were Professor Hullah ; 
Dr. Steggall; and Mr. E. J. Hopkins. Two out 
of the candidates passed ; their names being, Dr. 
A. Holloway, organist to Lord Arundell of 
Wardour Castle; and Mr. Evans of London. An 
examination for the same purpose will be held 
during the present month. 





~ Miss Sophia Flora Heilbron, whose perform- 
ances on the pianoforte we noticed some months 
4go as exhibiting great genius and ability, and 
the promise of future excellence, has been playing 
at the Haymarket Theatre, between the pieces 
given by the “ Living Miniatures” at their morn- 
ing entertainments. The music selected is neces- 
sarily of a popular rather than of a classical 
character, but we have heard enough to confirm 
our previous opinion, and we believe that Miss 
Heilbron (who is now but eight years of age) may 
eventually rank among our best pianists. Much, 
of course, will depend on the manner in which 
Ler musical studies are regulated. 





opening of the Scala for the winter season, so 
sharp a storm broke out during the performance 
| of “ Don Sebastiano,” that the theatre has been 
| closed for a fortnight, during which period the 
management are endeavouring to improve the 
present state of things. 





It is gratifying to know that the Crystal Palace 
has not suffered from the snow, frost, tremendous 
gale, or thaw. The screen shutting out the 
burnt portion, which has been _ effectively 
strengthened under the direction of Mr. Edwin 
Clark, has resisted the wind in the most satis- 
factory manner. Inside the Palace all is going 
on as usual, and there is nothing to indicate the 
occurrence of any extraordinary event. 





The Courricr du Bas Rhin gives the following 
example of the continued disfavour in which the 
Prussians are held by the burghers of the ci-devant 
free city :—A few nights since Shakespeare's play 
of “Shylock” (the “ Merchant of Venice”) was 
represented at the principal theatre. At that 
part of the play where the judge inquires of Shy- 
lock what his demand is against his debtor, the 
Jew replies, “a pound of flesh.” At that moment 
one of the audience rose up in the gallery and 
added these words of weighty recollection of the 
Prussian occupation, “‘ And eight cigars!”’ The 
Frankforters hailed the addition with continued 
applause. The Prussian officers protested, and 
the police cleared the place. 


The New York Weekly Review hopes Mr. 
Maretzek will be compensated for his losses, by 
the season which is to commence towards the end 
of February, in the Academy of Music. This 
building is rapidly approaching its completion, 
and will undoubtedly be ready for performances 
at the above mentioned time. The directors of 
the Academy have called upon the Grand Jury to 
investigate the charges proffered against them by 
the Recorder, for negligence in regard to the 
security of the building. The Review says the 
Recorder made the charge, as to the unsafety of 
the building, from mere hearsay, and has never 
examined the structure himself, and that there is 
not the slightest shadow of foundation for his 
random assertions. 





It is said that at the termination of Berlioz’ 
performance of “ The Damnation of Faust” at 
Vienna, during the popular enthusiasm which 
attended the work, a fanatical amateur whom 
love of music converted into a thief, scaled the 
balustrade which divided the orchestra from the 
auditorium, and attempted to steal the baton 
with which Berlioz had conducted the perform- 
ance and hide it under his top coat. In this 
attempt he was detected by the composer, who 
mildly remarking, “‘ Nay, sir, I will give it you, 
but I cannot let you steal it,” handed him the 
stick, adding, ‘‘ Now, sir, pray accept it.” The 
amateur retired, doubly gratified at possessing 
the biton, and of having received it from the 
hands of the composer. 





The Berlin Opera has been in some danger of 
losing its principal ornament, through the threat- 
ened resignation of Mdme. Lucca, For some time 
past there has been an intrigue against her, and 
her enemies have given vent to their feelings in 











the instant of her appearance on the stage. On 
Thursday last week, when she sang in the 
“ Huguenots,” the annoyance was so great that 
she bas since intimated her intention of throwing 
up her engagement. The Intendent of the royal 
theatres, however, has protested against these 
unseemly demonstrations, and we believe she has 
consented to remain for the present. ‘The reason 
alleged for her unpopularity among a certain set 
is the fact that she confined her invitations to a 
recent soirée to the aristocracy, and, with the 
single exception of Friiulein von Edelsberg, none 
of her fellow-artists were present. 





A singular scene occurred a few evenings back 
during the performance at the theatre at Nantes, 
An unmarried young lady, Mdlle. G., seated in 
the dress circle, was observed to be in a state of 
great excitement, and during the interval between 
the first and second act of “ Roland 4 Roncevaua,” 
was seized with a nervous attack and had to be 
removed to the saloon, where she recovered and 
then resumed her place. Her agitation, however, 
again came on, and as soon as the curtain had 
dropped for the second time she got up, and 
walking straight to a gentleman who was seated 
with his newly married wife in the same gallery, 
gave him a violent slap in the face. Tho wife 
maintained a perfect composure during this 
scene, and after waiting until the excitement had 
somewhat calmed down left the house, the police 
having in the meantime removed the assailant of 
her husband. A love disappointment was at the 
bottom of the affair. 





The theatre of New Orleans has been burned 
down. It was discovered to be on fire at six 
o’clock on the morning of the 7th ult., and in less 
than two hours after, this once majestic edifice lay 
in ruins. The destruction of this old landmark of 
the city is the undoubted work of an incendiary, 
it having been ascertained that the scenery was 
set on fire in four or five different places. The 
last performance which took place there was the 
drama of “ La Tour de Nesle,’’ superbly presented 
on the 5th. So far as we have been able to learn 
the building is only insured for 10,000 dollars, 
which leaves Mons. Parlange, the owner of the 
property, a very heavy loser. Mons. Debrinay 
was the lessee, and Mons. Lebrante the manager, 
both of whom also lose heavily. The financial 
affairs of the house have been in a somewhat 
deranged state lately, Mons. Lebrante, the ma- 
nager, being some 2000 dollars in arrears with his 
company, who brought an action against him a 
short time ago, before Recorder Gastinel's court. 
This, however, is said to have been satisfactorily 
settled. The theatre was erected in 1817, and 
until the building of the Opera House, shortly 
before the war, it was the favourite resort of the 
bon ton of the lower part of the city, The Bowery 
Theatre, New York, has also suffered from fire. 
Some thirteen or fourteen years ago a clever 
speculator from New York introduced to our 
anthropological societics a subject only equalled 
by the celebrated Blotton discussion in the Pick- 
wick Club over “ Bill Stumps, his mark.” This 
fertile theme was found in the Mexican dwarfs 
with their pretty little story of being Aztecs. A 
fine history was got up concerning the deliverance 
of the remnants of a pre-historic race from eap- 
tivity in the city of Iximaya; and the fietion had 
a great success. Men of science wracked their 
brains with a more perplexing problem than the 
world had ever known since the great Theory of 
Sticklebacks. After much interesting speculation 
the babble burst: it was found that “the 
Aztecs” were nothing more than an exceptional 
couple of human beings, who belonged as much 
to “Iximaya” as Tom Thumb and his wife 
belong to the aye of the megatherium and the 
iguanedon. So the Aztecs were forgotten, or 
consigned in men's minds to the reign of the 
enormous gooseberry and the macadamised toad. 





loud hisses and other signs of disapprobation on 


Lately however the blague has had a good chance 
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of revival, for the small couple were on ' 


luesday 
united in holy matrimony, and Dr. Brewer was 
called on for a few remarks at the breakfast in 
Willis’s Rooms. It is a novel feature in wedding 
celebrations to hear an after-breakfast doctor 
treat of the physiological conditions of bride and 
bridegroom, and give the result of his diagnoses. 
Dr. Brewer, the first to set so notable an example, 
has informed us that the newly-wedded gentle- 
man is “capable of strong, faithful and permo- 
nent affection,” and also “of pain, distress, and 
sorrow, at a constrained sequestration from her 
who is the partner of his life; while the lady is 
recommended by the same anthority on the 








grounds that so great is her modesty it is “only 
since Mr. Morris had informed her of the success 
of the steps he had taken to bring about this 
marriage that she laid aside her hesitaticn or 
bashfulness in acknowledging her attachment 
and pointing out her companion as her future 
husband, 
ing till she was asked in matrimony is certainly a 


The feminine delicacy evinced in wait- 


feature to be commended to society at large—the 


society of that “ Celto-Phonician-British-Ro:mano | 


Dano-Saxo-Norman” race which is Dr. Brewer's 
concise ¢ uphuism for our English selves. It is in- 
teresting to know also that the bridegroom’s hands 
“indicate the consequent congenital degeneracy, 
by having but one joint on the little finger of each 
hand, whereas the bride has, like ourselves, two, 
constituting the true dactyl,” and that “her 
configuration is obviously more perfect than his, 


and little doubt can be entertained that she will 
be equal to any eventuality of her new position.” 
We wish them a happy marriage, and a whole 
family of “eventualities.” The breakfast was 
mort recherché; the bride’s trousseau cost some- 
thing like two thousand pounds; there was no 
lack of magnificence in the surroundings. ‘The 
ages of gentleman and lady are 30 and 23 
respectively: the name which they will transmit 
to their ‘‘eventualities” is Nunez. May Setor 
and Sefiora Nunez long live in happiness, to 
afford a continued monument of the Lotheration 
of the Ethnological Society. he facts dilated 
on by the press might, however, furnish curious 
matter for speculation as to who the parties are 
who arranged the wedding, the breakfast, the 
guests, and the speeches ; possibly an elucidation 
may loom in the future. 





ROYALTIES AND “CLARIBEL.” 


Tt would be a curious thongh a humiliating study 
to speculate to what extent the future historian of 
art in Great Britain, in treating of the artistic status 
of 1866, will aseribe the declino of song music to 
the influence of the Royalty system. That this 
system has exercised a deleterious influence on 
musical literature, admits of no doubt. In estimating 
the corroding effect exerted by materialism on art, 
the preponderance of that materialistic element, 
commercial speculation, cannot be too strongly taken 
into account. That selfish, circumscribed, one-idea'd, 
and subversive noun-substantive only fully expressed 
in English of all European tongues, and by us called 
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exist, as possessing no charms for the illiterate | announced by Mdme. Sarnton-Doxpy for next Wed. 
million, and as affording a less remunerative specula-|nesday—another of those affairs, euphuistically 
tion than the sensational and emotional fiction. | termed Ballad Concerts, which are from time to time 
But it is chiefly into music that the commercial | got up by this artist for the purpose of foisting more 
spirit so strengly enters; and this spirit threatens | musical bric-a-brae on the public. Additional 
to engross all other and higher considerations. royalties are to be introduced at this gathering ; 

We have persistently—in common with a con- | additional sixpences on the sale of these will drop 
temporary whose earnestness and disinterestedness | into the singer's pocket ; additional injury be done 
on musical topics even those who disagree with the cause of music. It must not be understood 
some of his principles dare not question—denounced | from our reiterated objections to these speculations 
the system of Royalties on songs, as one utterly | that we deprecate ballad concerts in the legitimate 
subversive of true art. We eare not to enter on the | sense of the word. On the contrary. Our English 
abstract question whether a singer does not deserve audiences enjoy ballads: it is a part of the national] 
a share of the profits of a song which he or she | character to love this class of music; nor would we 
helps materially to popularise; and we would | see the feeling altered. So strong is the public 
even admit the right of such perquisites if we fondness for ballad music that the mere name wil] 
saw that these had produced beneficial results—| attract a good audience in the hope of getting what 
beneficial, that is to say to art—in any prominent | they love and want—a good old English ballad— 


instance. But what are the true results of the | 
Royalty system? That we are deluged with a flood | 
of inferior productions—musie so poor that no} 
epithet can sufficiently stigmatiso it, and in each | 
instance leading to such a direct pecuniary profit to | 
the singer that such a state of things is fostered by 








the individual who sees a considerable income assured | 
by the debasement of the true in art. By such means 
charlatanism acquires a popular triumph, while the 
works of the true artist and conscientious musician 
are neglected. 

A glance at the productions we have alluded to is 
sufiicient argument against them. Had we space, we 
could fill our pages with instances of the injurious 
musi¢c — always feeble, often destructive — which 
characterises them. But why harrow our readers’ 
eyes, as their ears have been harrowed at unending 
concerts? The literature of the things is on a par 
with their music; for CuranmBen writes “ poetry” 
too, and in this fashion :— 

And so Tam going to be married, 
This brightest, merriest day ! 
They ave gathering now for the bridal; 
Oh what will the neighbours say? 
Or tuke the following piece of feminine “ archness,” 
to which: the Royalty signature of C. A. B. is at- 
tached—not by many the first instance of a hack 
Pegasus yoked toa C A B:— 
On Sunday after church, Robin, 
I looked around for you. 
I thought you'd see me home, Robin, 
As once you used to do, 
Dut now you seem afraid to come ; 
And almost every day 
T meet you in the meadows, 
You look the other way. 


The musie of the above, wholly worthy of the 
the words, owes like them its inspiration to CLaniwet. 
The interesting production, in common with most 
of the same ware, is published by a- respectable 
music-firm in Holles-street. 

* Minry’s faith” is no renegade to the same order. 
Mitxy’'s lover Mang is gone for a soldier—* o’er the 
salt sea-foam,” presumably being a marine. Miniy 
thus bewails him :— 

Oh would those drums had never come near ! 
For Mark was happy aud peaceful here, 
Content to follow his father’s plough. 

Oh 1 wish in my heart he was after it now. 





Business, is at once the encourager and the destroyer 
of art. It exercises its fostering influence when 
regulated by judgment and taste: it subverts when 
all its leading principle is implied in the idea of 
gain. For gain, pure and simple, includes—in art 
matters at least—an engrossing care of the simply 
remunerative elements at the expense of the true; 
and with this is bound up a seeking after whatever is 
popular and therefore profitable, without regard to 
the enquiry whether it is veracious, or pure, or what 
would be the effect on the arts generally, if this spirit 
obtained elsewhere as it does in music. In painting 
we should have our sole results in the representation 
of those vulgar details which interest the common 
crowd: the picture of a street-fight would command 
readier sale than the poetry of a Turner; a Cor- 
necaro would cede in interest to the limner of a 
In sculpture the debased would prevail, 
and command the general support of the ill-informed 
majority. In literature poetry would soon cease to 


shebeen. 





We wish he were! It would save him the de- 


even where the word of promise is kept to the ear 
and broken to the hope. With most of us there igs 
always some old and tender association bound up 
with the hearing of a ballad, some memory of child- 
hood, some face of the friend that sang it years and 
years ago before absence or death had silenced the 
tender voice; so that the music is woven into the 
history of our lives, and the hearing of it is like the 
opening of a forgotten page. But are the trivialities 
of the needy speculators of to-day worthy the imme- 
morial name of Ballad? When Mr. Ransrorp, or 
any honest musician of his stamp, announces a 
ballad concert, we know what it means: when Mdme, 
Sarnton-Doxipy does the same we know what that 
means—and that is, Royalties. It is at once repre- 
hensible and piteous that an artist who has gone 
through Mdme. Sarron’s career, with such a worthy 
retrospect, should come to this. We know that the 
sunset of fame brings out strange characteristics: 
we have heard of great generals, crowned with 
laurels, descending when old to speculute in army- 
clothing, and laying aside the sword for the shears, 
Mdme. Saiwron is doing her best—or worst—to 
reconcile us with the decay of her powers, and to 
lessen the regret we shall feel when she takes her 
leave of the platform. But while she remains on it 
she should conserve some respect for her past. A 
true artist is no huckster. Were it not for their 
professional self-respect, our concert-singers might 
all fly to the music-hall as more remuncrative; 
and we commend this issue to Mdme. Sarytoy- 
Doxy’s notice as the direction in which her present 
policy would tend, if she followed it out to its 
natural conclusions. . 





THE NEW HOOD IN ST. PAUL'S. 








There is a new hood in our Metropolitan High 
Church. A D.D. hood has always been worth three 
nnd sixpence a service in that church at the very 
least. In the days when Gxonrce raz Timp was 
King—when Deans and Residentiaries had some- 
thing else to do than go to the daily service—deputy 
D.D. hoods were as scarce and valuable as curates 
are in these days. The patent hood of the time we 
speak was the well-known city hood of Dr. Bincn 
the perennial deputy for all absent Deans and 
Canons. The Doctor took a moderate view of the 
value of his hood—he only charged seven shillings 
for its exhibition at the two services—just the price 





spieable fate of being the hero of a Royalty ballad. 
We may be permitted to differ politely from a wish 
expressed by this same author and lyrist in a 
| popular song to which Mdme. Sarnrox Doxny lends 
ignoble aid. In the composition quoted the poet 
remarks : 
I cannot sing the old songs, 
For visions come again 
Of golden dreams departed, 
And years of weary pain. 
Perhaps when earthly fetters 
Shall set my spirit free, . 
My voice may know the old songs 
For all eternity. 


Heaven forfend! For the future state in which 
Crianipen's old songs constitute the music of the 
spheres, must be, not to put too fine a point on it, 


dooms it to hear Claribel-ware eternally. 





of a basin of turtle soup and a small bottle of sherry 
at his relative’s enticing soup-boudoir in Cornhill. 
| No citizen then attended daily service at St. Paul's, 
jand to the strangers from the country Dr. Bicn's 
hood was as scarlet as that of Dr. Van Mixpert or 
that of Dr. CopLestone. Pompry was quite as grand 
as Cmsan. 

For these last eighty years St. Paul's Cathedral 
has been in a state of comparative humiliation. It 
has been without a music hood. The University 
people who granted degrees in the old days seemed 
to have held the notion that all chapel masters or 
organists in cathedrals should be Doctors in Music, for 
they made provision that as to these musical digni- 
taries they were at liberty to come up to Oxford or 


Hades ; and we are far from wishing so much ill to | Cambridge and receive the degrees of Bachelor in 
any suffering spirit as to join in the sentiment which | Music and Doctor in Music at one and the same 


time ; and the reason is given, that they be not 


The immediate pointing of our moral is the concert | unnecessarily taken away from the daily performance 
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. | 
of their duties. Since the days of Dr. Boyce 


evidently all the organists of St. Paul’s have been | 
so virtuously and rigidly fulfilling their daily task, 
that not one has found time or opportunity to | 
convey himself to the University for the purpose of 
adorning his office in the church, and dignifying his 
person as a magister scholarum. But St. Paui’s has 
now its music hood. On the authority of the City 
Press newspaper, corroborated by The Musical} 
World, the present estimable chapel master of St. 
James's and Organist of our great Cathedral has been 
installed Doctor in Music. We are glad of this. 
The step taken is both proper and becoming. If the 
exhaustless supply of turtle at St. James's Hall has 
made this coveted delicacy more easily attainable, no 
new means of supply had been invented for the 
presence of music hoods either in the Chapel Royal, 
St. Paul’s, or Westminster Abbey. Now that the 
fever for vestments and robings has permeated the 
choir of St. Paul’s we may be permitted to hope it 
may break forth with the same strength in the 
Royal and Westminster choirs. Dr. Turte will 
remind us of the days of Dr. Cooke and Dr, Arnon, 
and Dr. Geoncs Cooprr of the hoods of Dr. Dupuis 
and Dr, AYRTON. 

There is however a peculiarity in the new hood at 
St. Paul's that calls for notice. Dr. Jonn Goss has 
been erystallised into the doctorate, pinioned by a 
degree without anybody knowing how, orwhen. We 
do not say “why?” because the new doctor has, 
during the course of a long professional career, been 
ever distinguished for a strict and pure line of con- 
duet in all the moralities of music. Nor has he 
been less observable as a citizen and as a Christian. 

But from whence comes this new hood into St. 
Paul's Cathedral? Dr. Goss’s powers and his popu- 
larity may have been known to Oxford and Cam- 
bridge; but then Oxford and Cambridge never 
reward musicians for work done, never put their 
stamp upon the result of public opinion as to music 
or musicians. Furthermore, when the Universities 
grant honorary degrees they make a fuss, lay out a 
grand day, and the proceedings are all duly chronicled 
in the newspapers. Should they by some untoward 
mishap make a mistake or commit a folly, both are 
certain to be photographed in the sunlit radiance of 
themorning paper. No tidings of the new hood have 
come from either Oxford or Cambridge, and we 
cannot look to thei therefore for its origin. Has it 
crossed the water from Dublin? We think not. 
The last degree that came by sea caused too great a 
storm in all three Universities. Then there is 
Durham, Edinburgh, and Aberdeen. It may be 
Durham, they like doctors there; it may be 
Edinburgh, new brooms must be employed; it may 
be Aberdeen, it seems to be waking from a long 
sleep. It cannot be the London University, for as 
yet it has no Music Professor, nor has its senate yet 
settled the grave question whether it can give a 
musical diploma. It cannot be from the College of 
Preceptors, seeing that this learned body also de- 
cline conferring diplomas in music. Is it of the 
College of Organists? We all know very well that 
there are periodical advertisements from this 
body, offering their diplomas; but then the candi- 
date must be examined by nobody knows who and in 
nobody knows what. No one of that Board could 
have had the temerity to have asked for the attend- 
ance of Mr. Joun Goss. Does it come from the 
celebrated agent in Tottenham Court Road, the dis- 
owned friend of our valued correspondent, Dr. 
Fow.n? or, has Junius, Bishop of Iona, the conse- 
crated of Pergen tHe Humpur, presented Dr. Goss 
with a degree? Bishop Juxivs appears to be in the 
most benign state of mind, offering to baptise the 
Archbishop of Canterbury, and to assign a new 
archiepiscopate to Samurn of Oxford. It may be 
Bishop Jutius; his condescension is great. Then 
Bishop Junius is a near relation of the Pore. Pos- 
sibly, after all, it comes from the very Vatican. If 
not from the Vatican, whence can it have sprung? 
Next to the Vatican is the archiepiscopal fount 
of Lambeth; but he whom the Archbishop de- 
lighteth to honour stands like Morpgcar of old, 
and there are countless Hamans of Oxford and 
Cambridge hard at work erecting gibbets for 





the further exaltation of the honoured offender, 


Sut perhaps his new dignity may proceed Santa Leeatans of St. Paul's, and its impropriety is not 


the fiat of our Primate of all England and fount | 


of all literary honour in this country. The affair 
is involved in mystery. The honour has been 
conferred in seeret, and its source will remain a 
secret until its receiver may kindly choose to reveal it. 

Dr. Joun Goss has been also honoured by a 
commemorative dinner. We have recorded in a late 
number that a few of his friends and admirers had 
subscribed to give him a substantial testimonial of 
respect in the shape of a silver ¢pergne and ink- 
stand, and that these valuable memorials were pre- 
sented to him on §. John’s day last (27th December), 
this day being the anniversary of his birth. The 
banquet came off at the Albion Tavern, and every- 
one present speaks of it with grateful feeling. A 
Memorial Dinner is either a consolation for mis- 
fortune, or a corroboration of distinguished worth; 
and testimonials of respect proceed no doubt from 
mixed motives—gratitude for favours received, and 
gratitude for favours tocome. But it is not everyone 
who is so fortunate as to receive a memorial banquet. 
Haernpex himself went without it when in misfortunes 
and no one thought of it when in good luck. Cur- 
MENTI and Cramer had their dinners, but Wesiey 
and Barrisuity had not. 

HAENDEL was never dubbed Doctor, nor were the 
four other musical lights we have mentioned. There 
are those in the profession who deem the receiver of 
a doctorate an object of commiseration. To such as 
these a public banquet might be a timely consolation. 
Harnpet not being Doctor needed no such consola- 
tion. He was born great, achieved greatness, and 
thrust his greatness upon all mankind. Crementi 
and Cramer were both tradesmen in music as well 
as great artists. Barrisumn and Westiey were 
simply great artists, and not tradesmen in music. 
In the case of Dr. Joun Goss, his friends determined 
to give him a banquet, and it is all times dangerous 
to prohibit a banquet. The prohibition of the Paris 
Banquet caused the revolution and recreated the him- 
pire. No one'is better assured of this than M. Turns, 
who found himself at Mazas instead of chirruping 
an epigramunatic post-prandial oretion at Paris. 

The obligation for the Goss Dinner appears to 
have been to afford a publie opportunity of telling 
him how highly he was respected by his friends, 
and that he stood in the general good-will of his 
musical brethren and all connected with music. 
For nearly half a century he has been known as an 
excellent teacher of the pianoforte, the organ, sing- 
ing, and thorough bass. Such occupation is, no 
question, somewhat dull, but it is the fulfilmeut of 
duty and destiny; andif it has its thorns, it also 
has its roses; and it leads not only to emolument, 
but here and there to dignity. It has proved all 
this to Dr. Joun Goss. In addition to the gratifica- 
tion of receiving the plate, Dr. Goss had the pleasure 
of listening to much of his own music, and listening 
to oneself with a new silver ¢pergne in full view 
must have been a moment of no ordinary pleasure, 
Dr. Goss has enlivened the routine of tuition by the 
composition of many glees, anthems, canons, &e. Of 
these a canon was sung, five glees, and the anthem 
“Praise the Lord.” They are described as com- 
posed in a thoroughly English style of part-writing ; 
and to have much assisted in “ forming,” as says 
the Editor of the Musical World, ‘‘ whatever taste we 
possess for this class of music, sacred or secular.” 

Dr. Goss must have been delighted with the beau- 
tiful performance of his music, for we read, * It 
was rendered by one of the most perfect choirs ever 
heard, the vocalists being the boys of St. Paul's and 
Messrs. Showbridge, Winn, Cummings, Buckland, 
Barnby, Baxter, Turner, and Walker, thus in- 
cluding all the choirmen of St. Paul's. 

We congratulate Dr. Goss—warmly so—upon his 
degree—the Presentation plate, and the pleasant 
dinner given him by his friends; and we are glad 
to notice that these proceedings were not speci- 
fically connected with his position as organist of 
St. Paul’s Cathedral. It may be no fault of 
his that the music of this Cathedral is not 
the best of its kind, and it also may be no 
fault of his that he directs the mind of the choir 
on Sundays, and that it is directed by another 
mind on the week day. Such has long been the 








likely to strike those so familiar with that custom. 
But looking back to the habits and eustoms of the 
old chapel masters and directors of High Chureh 
choirs, remembering the hundred manuscript folio 
volumes of the immortal Precentor of St. Thomas's 
Leipsic—the upwards of seven hundred Communion 
Offices by OnLanpo pi Lasso—the many hundreds by 
ALEssanpRo ScaRLarri—woe cannot but dwell upon 
the importance of daily engagement in Church Song, if 
there is to be any success, any advance, any result, 
Church music made for Church purposes, for Church 
choirs, and for particular seasons, is Church music 
very different from Church music made to keep 
one’s hand in, to relieve the tedium of an evening, 
or to retain ove’s name in the catalogue of a publisher, 

It is a misfortune that our Church compositions 
do not grow out of the Church, and until the 
Church pays for its composers and makes them in- 
dependent of the shop and school teaching, no 
great advance can be expected from the wayside 
flowers of what may be called amateur effort. 

We do not offer these observations in disparage. 
ment of Dr. Goss, some of whose charming secular 
compositions will live as long as a pure taste for vocal 
music shall last, or in disparagement of his Ser- 
vice and Anthem music, He has now been nearly 
thirty years organist of St. Paul's; and had the 
cathedral authorities placed him in such a position 
as to have enabled him to have devoted the strength 
of his manhood and the real tendency of his 
powers to the advancement of Church music geno- 
rally and the formation of a choir, and of a service 
that might have proved an honour to this country, 
we simply say that Dr. Jomy Goss would have been 
avery different Church musician from that which 
he is; and we should have felt exultation instead of 
pain when reading the remarks which occasionally 
appear in the public prints on St. Paul’s and its 
music. We know Dr. Goss could not live 
luxuriously upon Church music, and he was 
not bound to make the salary suffice, or to starve 
whilst attempting to do so, or out of love for the 
service. Improvements have been made with respect 
to the canons and other dignitaries of the cathedrals, 
who are now compelled to reside and fulfil their 
duty. That which has been found necessary for the 
canon is no less necessary for the master of the choir, 
The cathedral service does not depend upon the 
dean or the canon, but upon the chief musician of 
the establishment. It may be too late for Dr. Goss 
to become a residentiary, but it is not too late for 
him to urge upon the authorities the giving up of 
the rest of his time to the demands of the musical 
service, and thus securing the possibility, nay, the 
probability, of in his own day making tho choir and 
music of St. Paul's Cathedral an honour to himself 
and the admiration of his fellow-countrymen, For 
such work Dr. Goss should be amply ram; and 
here we and he should, we fear, be at issue with the 
Dean and Chapter. 





THE RUSSO-ITALIAN STAGE. 





The Emperor of Russia has decided on a step, the 
results of which will have an important influence on 
music in his empire. He has withdrawn his support 
from the Italian theatre—an establishment which it 
was found impossible to maintain without a large 
subvention from the imperial treasury, ‘The Emperor 
Nicuonas had already placed this enterprise on a 
footing which defied competition; and not satisfied 
with following this generous example, ALEXANDER 
showed himself yet more lavish towards the opera, 
which, thanks to his munificence, became the most 
prosperous Italian stage in Europe. The centre of 
Italian art was displaced: from Paris it passed to 
St. Petersburg. But the upshot of this lavishness 
was of a most detrimental nature to music, com- 
mercially considered ; and the reason of this is not 
difficult of perception, It will be readily understood 
how singers, who had only to deal with a chamber- 
lain of the imperial household, would present them. 
selves at the most pretentious figure and exact the 
most exorbitant terms. When an emperor payé— 
thus the general impression went—there need be no 
reckoning one’s talents at a low figure; the Autocrat 





of all the Russias cannot pay to dearly, Thus 
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St. Petersburg became the cynosure of artistic eyes: 
it was the goal to which young singers turned, who 
had formerly directed their thoughts to Paris: it 
was the Eldorado of transalpine and cisalpine 
If M. Srrakoscu and M. Baairr differed 
about terms, the former clever manager could say, 


pe niuses, 


‘Refuse me 2,500 franes per evening, monsieur, 
and I take Malle. Parti to St. Petersburg, where she 
will get double that amount.” That haleyon time 
has gone. It is M. Bacren’s turn to triumph, and 
the Diva's value in the market sinks to the original 
quotation of a thousand francs. 

We have spoken of the detriment to the mercantile 
aspect of music wrecked by the St. Petersburg opera; 
but it must not be understood that the injury done 
music was limited to that phase. Music suffered 
physically as well. The Russian climate ruined 
magnificent organs; the long journey and extreme 
cold told seriously on voices. There Manio, Grist, 
Frezzoumnt, Lacrva, Tamperiix, and others too 
numerous to mention, experienced the deleterious 
influence of a temperature fatal to Italian throats. 
Taking this circumstance with the other, we cannot 
regret that the speculation of Italian opera in 
St. Petersburg was ultimately deemed too unremu- 
nerative to warrant the enormous outlay, and that 
even a czar'’s exchequer could not bear the continuous 
drafts made upon it. 

The only fear which goes far to temper our grati- 
fication is that the other sovereigns of Europe may 
be tempted to follow the example of ALexanper. If 
they did—if the tightening of the royal purse-strings 
were contagious through Europe, what would become 
of Italian music? England alone would remain 
unaffected by the change. On the Continent the 
economy would have a fatal effect upon the opera of 
Italy; but national music would benefit in each 
respective case, thus deprived of a competition which 
is all the more dangerous in this respect, as it relies 
for its chief support on the patronage of the richer 
classes. The supposition is by no means improbable, 
for the spectacle of a general withdrawal of state 
support from Italian music is within the bounds of 
possibility, sanctioned as the action now is by the 
precedent of the Czar. 





WHERE ARE THE ROOTS OF CHORDS ? 


l'o the Editor of The Orchestra. 

Sir,—I am but a theoretical novice, yet I have 
always understood that there are two consonant 
triads in musie, viz., the major and minor triads. 
I have been exceedingly puzzled by reading that 
“DF Ain the key of C is formed of the domi- 
nant 9th and 7th” (why write 9 before 7?). In 
this case F and A must both be dissonant, if I 
understand your * Much Amused” correspondent ? 
This bypothesis will certainly amuse Continental 
theorists. But what quite gets over me is this 
sentence “are roots ever visible on paper.” 

Well, Sir, as chord-roots are not buried like the 
roots of trees, I fancy they may be seen on paper ; 
still your “Much Amused”’ correspondent may 
fancy that vibrations can only be visible to the 
angelic host, but then, alas, he can never have 
heard or seen them. I wish to be more enlight- 
ened on the ethereal theory of vibrations, and hope 
it will ultimately make me a great composer, 
especially as there are so very few living. 

Dr. Flowers asked a rather potent question 
which has not been answered, viz., “Can a dis- 
sonant be a root?’’ Is this apparently simple 
question difficult to answer; this I should like to 
know, and hope, therefore, you will favour me 
by inserting my letter in your scientific paper.— 
I am, Sir, respectfully yours, A 'Tyro. 


Hottoway’s Ortwent ano Pitts — When the weather is 
wet, the winds chilling, and the temperature changeable, these 
excellent remedies should always be at hand; by this merns 
any defective action can be at once rectified, any irregular 
function can be corrected without delay. The ointment well 
rubbed in on the throat and chest will remove hoarseness, sore 
throat, diphtheria, relaxed uvuala, and ng tonsils, and 
without pain and inconvenience will check incipient fuflam- 
mation in the air passages, and prevent the accumulation of 
phiegm, alike distressing to the patient and bystander. The 
influenza, so fatal to the aged, when it ravages the town and 
devastates the country, is safely and certainly relieved by the 
salutary effect of this cooling and purifylng ointment, 








DOUBLE ACROSTIC. 





Vinegar-spirited, sour aggravator, 

Angular maiden, domestic dictator, 

Sharp of the elbows and chilled of the nose, 
She'll have dissension wherever she goes ; 
Flatters her mistress and bullies her master ; 
Brings on the household the direst disaster ; 
Falleth in love with a prentice Apollo. 

Would you behold all the humours that follow ? 
Oxford-street knoweth her fame and her shame, 
Played by a man of mellifluous name. 


3. A word that has no rhyme in English 
Has lately brought a feeling tinglish 
In face and fingers, till the weather 
Changed both the snow and ice together. 


2. All must die: an axiom true 
Use then this till all is blue. 


8. He was surnamed The Courteous, fair and strong, 
One of a blameless king’s most knightly throng. 
4. Lesbia when she gives a party 
Sendeth for a gum; 
Lesbia’s cook hath cunning art, he 
Maketh Lesbia some. 
Hoofs and hides and various tissues 
Yield for Lesbia’s need, 
Making condiments delicious 
For the evening feed— 
White blancmanges, shivery jellies, 
Viscous puddings too. 
Asks the wandering swell his belle, ‘Is 
Supper made of glue?” 


LS 


5 A gent in disguise, 
With sinister eyes, 
Stole into a camp to see 
The enemy’s force. 
His foot and his horse, 
His forts and his artilleree ; 
But they caught the young man 
And they hit on the plan 
Of hanging him up on a tree. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 





YP ea L 

A mr U 

T i C 

T opi C 

I ndi A 
Patti. Lucea. 


The following have answered correctly :— 

Joseph; P. L. B.; Tomasso; James 8.; Quentin 
Durward ; The Man at the Nore. Partially correct 
are Mac; G. M. B.; J. M. H.; C. G. B. 





SOLUTION TO CHARADE IN OUR LAST 
NUMBER. 





SOT-HERN. 
Answered by Mac; Charles Starmer; Joseph ; 
Quentin Durward. 





A large and fashionable audience assembled at 
the Russell Institution, Great Coram-street, to 
hear a lecture advertised to be delivered by T. H. 
Wright, Esq., the subject of the lecture, which 
was most admirably delivered, being the early 
histories of the harp, and the peculiarities of the 
compositions of the bards of Ireland, Wales, Scot- 
land, and England. The instrumental illustrations 
were most exquisitely performed by that gentle- 
man and the further vocal examples beautifully 
rendered by Madame Harriette Lee and Miss 
Abbott. The lecture was most enthusiastically 
received. 





To Styexrs!—‘ Brown's Bronchial Troches,” which have 
»roved so successful in America, for the cure of coughs, colds, 
warseness, bronchitis, asthma, catarrh, or apy irritation or sore- 
ness of the throat, are now imported, and sold in this country at 
Js. 1jd. per box—pat up in the form of a * lozenge ;” ft is the 
most convenient, pleasant, safe, and sure remedy for clearing 
and strengthening the voice known in the world. Amongst the 
many eminent singers who use the Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook, 
Chemists. 


” 





and others of the Royal Opera, London, Sold by all 
Principal Office, 206, High Holborn, London, 


REICHARDT’S NEW SONG. 
“The Haunting Thought,” 


Price 3s. Illustrated. 








OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturda 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression, «Th¢ 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius,” 
Glasgow Herald, 





CRAMER AND CO. LIMITED, 
201, Recent Street, Lonpon, W 








NEW SONGS 


BY 


SIGNOR F. LABLACHE, 





“Ce que 36 Vous,” “Ths Wek... cacccecsccccccce 
SINS. av pice ss ca ae tee doe sb ch bebe be Ke vete 
FB SP ENG ne n0:0dibe dean te ee ie chgeeabenanin 
CID oa ceid welee nade es iientnededabieneceus 
RPE IE" ines iron iniee- en seen aaa ve sdathaeiaa 
NFO Tees BTN no. 0.0.0 6:00:08. 06:0000-00:08 5000 
“Willow by the Ware” i. .cccrvesciscecs 


co co co te tO 2 
cooaaocoos 


see eeeees 





Cramer & Co. Limited, 201, Regent Street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE, 


y There is a flower that bloometh .......... = 
No. { Scenes that are brightest .............4+. \ Maritana 
No. 21 eave er eee, p Rob Hoa 
. § The Convent Calls o2. cic ccedcvetiss : 
No. 3 V’Twas rank & fame that tempted thee i Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 { Ah! Dove maine andarono ............ Anna Boleno 
*°? Angiol di poe Nahai ain eoaiatiitik etinaiaceieiohe Beatrice di Tenda 
. { Sweet Spirit, hear my prayer .............. . 
No. 6) Take this cup of sparkling wine..........+. } Larline 


Price 2s, each. 
CramER anv Co. (Limited), 201, Regent-street. 





| ar amentie NEW SONGS. 


MI icin cndane coescanee eeeeee coves 28 OF 
Innamorata d’una stella (in G) .............. 28. 6d. 
ditto (in Bflat) .......... 28, 6d. 

Se siete buona, come siete bella .............+ 2s. 6d. 
ED AMOS SO WOMB G) coc cccvcccccdseccessee 2s. 6d. 
ditto (in B flat) .......... 2. 6d 


Four Italian songs, ‘Si siete buona,’ ‘Innamorata a’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger doves not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 





C GOUN O D.—QUATRE ROMANCES 
Je SANS PAROLES. 8s. each. 
No. 1. La Pervenche., No. 2. Le Ruisseau. 
Le Soir. 4. Le Calme. 


Cramer & Co. Limited, 201, Regent-street, W. 





ee GODFREY’S FLORENCE WALTZ. 





| ee ewer: WALTZ. By Cuaries Goprney. 





Cramer & Co, Limirgp, 201, Regent-street, W. 








Price 6d. By Post 7d4 
LL SAINTS’ CHURCH, Margaret-street. 


Reprinted from the “ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Haygs, Lyall-place, Eaton-square ; Orchestra 
Office, 55, King-street, Regent-street, W. 





THE REGENT PRESS, 
55, King-stReget, REGENT-STRERT. 
VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c, 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention. 








No Medicine for the Cure of Coucus, Coins, and HoaRrsEness 
was ever attended with such speedy and unfailing success 4s 
Dr. Lococx’s Pulmonic Wafers. In every yf and 
periodical in the kingdom may be seen testimonials of their 
wonderful efficacy. To Singers and Public Speakers they are 
invaluable for clearing and strengthening the voice. Price 





| Vendor 28, 9d, 43, Gd., and lls. per box; by all Medicine 
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CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE...........000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case free. 











CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 


PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 


21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 











CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop - - 


In WaLnuT - - 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 
power and effectiveness. The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 


Three Years’ System. 





PIANOFORTE GALLERY (tHe Largest IN Evrope), 


207 & 209, REGENT STREET. 
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NATIONAL MUSIC. 


CUHAPPELL'S (W.) Porviar Muesic or THR 
/ Otoen Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Aira harmonized by J A facfarren. In 2 Vols. Royal 
8vo, price 426, Or in Seventeen parts, each 3s, 


VHAPPELL’S (W.) Ovp Eneuisn Drrries, 

) selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio, 
Net, 214.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt calges, 15s 


Wy oon's NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fintay Dux, T.M. Mupte, J.T 
Sunense, and WK Dinpiy. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound moroceo, Bla. Gd. $58, 

The Introduction, Critical Dissertation, and History of the 
Rongs, has been written by Grongr Farguaar Guaname, 
Author of the article “ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Geonoe Fanqunan Gaaname, 


THE DANCE MUSIC One volume, 7s. teing the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel 


N OORE’S TRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 

MACFARREN, In one volume, full Music Size, 218. ; in parts, 

each containing Twelve Songs, 4s. ; or each Sorg separately, 1s. 


One volume, 7s. 


| Cramer & Co, Limited, 201, Regent street. 

RE N E.—Govwunon's Great pe en. DE 
Sapa), as performed at = Crystal Palace, now ready. 
Libretto by Henry Fania. Vocal and Piaro (bound and illus- 


trated, 268. ; Piano Solo, 7s. 6d. 
eeaies & Co. Limited, 201, Regent-street. 
—y AST thou seen the young day blushing ?” 
The delicious romance in Gounod’s Inene,” as 


song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cuamen & Co. Limited, 201, Regent-street. 








66 Handmaids of Irene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Inenr,” 
for female voices. Trice 2s. 6d, 
Cramer & Co, aaenitins 201, Regent-street. 


66 Al the Rose of Sai is blowing,’—The ex- 
uisite pastoral melody from Gounod’s “ Ingys.” 
Price 28 ( 
Cuamen & Co. Limited, 201, Regent-street. 





66 pe MPET Blow!” ‘The grand Chorus, 
always encored, from Gounod’s “ Ingnx.” Price 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 
66 YAR greater in his lowly state!’ ' “The grand 
Air for Soprano from Gounod’s ‘ Ingexr,” as sung by 
Mame. Lemmens-Sherrington. Price 2s. 6d. 
Cramen & Co. Limited, 201, Regent-street. . 


66 PDEAR him forth through the night.” From 
Gouned’s ‘‘Inenr.” Described by the press as 

“the most pathetic strain in all the range of modern compo- 

sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramen & Co, Limited, 201, Regent-street, 














GOUNOD'S NEW ANTHEMS. 


BRB, BABYLON’S WAV EE,” 
Psalm CXX “‘ II. Chorus, 48,; Vocal solo, 3s.; Full 


orchestra (parts , 5 
ETH L E HEM. A Christmas Carol. 
3y CH. GOUNOD, 


Chorus, 48. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, a nt Street, W. 


NEW COMIC SONG 5, 
SUNG EVERYWHERE. 
i hes E MAN AT THE NORE! A Nore- 
Ribald ‘Tale. By the author of ‘Ka-Fooziz-Um.” 
Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








© The draught of love.” 

“* The last appeal.” 
Farnie. ‘ me pe a 

“ At flist the mountain ‘Till. wy “Quartet. ee ee ae 


(Jessamine. ) New words by H. B. 


J ESSY LEA. Opera di Camera. G. A, 
e MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. 

The Overture. Arranged by Edward F. Rimbault, ls 

Piano Solo. .. ee ee oe oe o 8 0 

“Ts any merry damsel here ?”.. oe ee . + 80 

“T shall woo her.” oe oe - BO 

“When youthful joys and hopes are fied. ae +e ow $8 

“The Gipsy’s Home.” .. ee ee o o 26 

“The blush of early morn.” .,. a ee ee wow 8S 

“Who?” .. ee ee o + 26 

“Silly youth, you ‘sadly, tease me.” .. oe ee « 8 0 

“ You wicked Gipsy girl.” ‘ ° ee ee o 8 0 
“There's a wond'rous a potion.” ee . a 

** Money, money !” ‘ ee ee 40 

5 0 

6 

0 


oro 





Cramer And Co. — 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
oe OF THE MACPHERSON.— 
I Price 3s, 

Cramer & Uo. Limited, 201, Rege ont- street, w. 


K A-FOOZLE-UM. A ean 
Price 2s. 6d. 

Cramer & Co. Sanees, ' 201, Regent-street, W. 
WOULD I WERE LORD. M AYOR! By 
the author of ‘‘Ka-Fooztr-Um.” Price 3a. 

Cramer & Co. Limited, 201, Regent-street, W 


of Sisnialbins. 








UST PUBLISHED.—FOR CONCERTINA ANT 
e PIANOFORTE, by Ricnarp BiaGrove. 
Fantasia on Airs from Gounod's Opera, ‘‘ Faust” .......... 68 
Schira’s Opera, ‘* Nicold de’ Lapi” .. 5s 


” ’ 

” ” Meyerbeer’s pe, “LEtoile du 
Nord”... 68 

” ” Nicolai’s Ope ~ “Merry Wi ives of 
Windsor” ..... 


INSTRUCTION BOUK FOR THE CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricaarp 
BLaGnove, 10s. 6d. - 

CRAMER & CO, Limirsp, 201, concen w. 


CRAMER & Co.’s PIANETTES. 


flee favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas. 
Tae RGUE  c00 00-00 ke co 0scd sececessmsinesscscocces OH 


In Biack Waunor . sxnben-eoasemeneenbinéeee tae 
In Figured Watncr.. Oe Peer ee eee eS 





In Rosgwoop ...... soencneecerene Oe 
In Paar TREB, TO RESEMBLE | Eos ceesedsecsecse Se 
In Rosewoon, with ALBERT FALL........00000+2 30 


Ix Burns WALNUT, WITH ALBERT Pats.. ere 
Dirro, with Trusses AND SHarep Enps.......... 88 


In Pottarp Oak, Ditto ....... soawaccn Oe 
In Marte ayp Gop, ALBERT Fatt a AND > Tavenes . 45 
In Fiaurep Cepar, with Do. Do.. pwecuaionennay ae 


In OntrvE Woop, with Do. Do... .... cece ceeeeeee 45 
In Satin Woop anv Gotp, witn Do. Do. ........ 48 
In ConoManDEL AND Gotp, with Do. Do. ........ 50 
In AMBoYNA AND GoLp, wit Do. Do. ....... 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guineas. 
In Sourpy ManoGany, packed in Zine and Shipped.. 40 





YHE Procession jie Solo 4s., Duet 5s. Book 
‘| of Airs, by W Hi. Caticor, Solo, 58.; Duet, 6s. ; The 
Valse, Solo, 28. 6d. Réverie Orientale, ; Caprice, 
Turkish © borus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisies 
by Kuvoxn, Ke , &e., for Vianoforte, from Gounod’s Grand 
Opera, * Lass.” 
Caansn & Co. Limited, 201, Regent-street. 


; Duet, 38 ; 





PosTHUMOUS PLAY BY SHERIDAN KNOWLES. 


Dirto, with Folding-up Keyboard ......+.+.eeeees 45 


CRAMER and Co. Limitep have been induced, from the very 
extensive popularity attained by their P1angrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 

his country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co, are now 





LEXINA; or, TRUE UNTO DEATH. 
Drama tn Two Acts. By JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, crown 
kvo., cloth, with portrait of the author, from a photograph taken 
a few days before his death. Acting edition, price 6d. 
London: ApAms AND Francis, 59, Fleet-street ; SIMPKIN 
ANp MAnswatt, Stationers’-hall Court ; CRAMER AND Co. 
Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

I'VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 








Paice 2s. 6d. Eacn. Post free for Fifleen Stamps. 





CRAMER & CO, 
15, Westmoreland-street, Dublin, & 901, Regent-street, London. 


enabled to offer an Instrument, sterling in quality without 
| being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
|} of payment for a Pianoforte is extended over Three Years, 
| applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will turward them direct, 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The Largest in Europe.) 








EW EFA LAAE SONGS. 
Sout pmoresta) Sachosid on bea aneae Schira 8s. 0d. 
Tl Sospett« are hicuee E. Mecatti = > 
Taci, non il vero . en 
La Restituzione .........0....+.-++.--Brizel 2s. 6d 
Gli Occhi Neri . tami an 28. 6d. 
Invito alla Tarentella , ...Traventi 4s. 0d. 


Caanzn & Co. Limited, 202. Regent-street. 








rpHe RIVER SPRITE. Opera in One Act. 
By FRANK MORI, 





Separate Numbers. 
.* ™ Vocation.” Grand Air. Sung by Mdme. Florence 
ancia 
2. “ When along ‘the road I ride. 
3 


ad 


Rustic Song. Sung 
by Mdime. Lancia . 

“© sunshine of love.’ Tenor Ba silad. 

Perren ° os oo 

4. “The Manager's Song.” Sung by Mr. Aynsley Cook.. 

5. “‘ bright as love’s dream.” Duet. és 8. and T. 

6. — spirit, sing again!” pane Air. Mdme. 


.? Maia “of the ‘silver’ mail.” Ballad. “Sung ‘by Mr. 
e188 . 
8. “Hope's Dream.” Romance. Sung by Mame. "Lancia 0 


All , Sees Illustrated with Portraits of the Artists en 
costu 


“Sung ‘by Mr. 


~ 
enw co wow co Oo 
oeoocooso 2° 


The complete work, scored for voice and piano, 15s, 





Cramer & Co, Limited, 201, Regent-street, W. 





es SLEEPING QUEEN. By 
M. W. BALFE, 








s. d. 
Overture . ee oe ee - 40 
Aria—* The Prime Minister” oe oe ee B. 3 0 
Duet—‘‘ I crave a boon” om oe - Cand B. 4 0 
Trio—“ She is heartless” oe os §.,C., and B. 4 0 
Ballad—‘‘ Only a ribbon” ee ee ee ee c. 30 
Duet—‘ The Treaty” - S.andbB. 4 0 
Fandango.—*‘ Pablo the ‘Tover,” ‘in A minor ee « 8 0 
Ditto, di in G minor oe » es 
Serenade— The Noontide Dream,”inE .. .. T 30 
Ditto, ditto, . ee a oe 
Trio— Most awful sight” .. ee & C.,and B. 4 0 
Bolero—‘‘ On bended knee” .. ee oe ee 8. 3 0 
Quartet—‘“‘ Fondly I dreamed” - ee oe - 80 
Caamen & Co. Limited, 201, Regent-street, W. 
ELVELLYN._ An Opera. By 
G. A. MACFARREN. 
Complete Opera, for Voice and Pianofurte, net, 25s. a 
8. d. 
A blessing on the harvest fall .. oe oe . Song : 6 
A lonely wanderer ee ee ee Song 6 
Harvest Home .. .. _ Four-part Song H 6 
(Separate Voice Parts may be had. Price . per page.) 
Wear this flower and think sey oe ee .. Song 2 6 
On my heart a weight .. ee oe +» Song 3 0 
Oh ! Hannah, Hannah, speak ee «» _ Romance 2 6 
The brightest ‘hope me ee +. Vocal Duet 2 6 
Wildly flies my ema wheel eo ee -. Song 2 6 
(ve watch'd him eo ee oe ee -. Song 2 6 





Cramer & Co. (Limited), 201, Regent-street. 





ey Witt A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and L[lustrated, 15s. 


8. d, 
ee = ta says the Gentle Dove” as hs a —_~ on 
la. The same, transposed i in F. 3 0 
2. Sabot Song— From Fair Auvergne 1 come iv (MS. i 

beautifully illustrated 8 0 
8. “The Showman’s rg ae (B. ), 3), splendidly illustrated .. 8 0 
4. Sixty’s Serenade (B.), illustra 3 0 
6. ‘‘ Hurrah | for runerennall miming beautifully 

illustrated + ee oe ee oo & © 





Caamer & Co, Limited, 201, Regent-street, W. 


pee BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 








The Complete Operetta, for Voice and Pianoforte, - 
8. d. 
Te Greene ee ee oo 4.9 
1. Duet—“ Night and morning 8.andC. 3 0 
2. Song—‘‘ My home in Cloettand,* original key, D 
flat ; transposed key, B flat ee .. SorM.S. 8 0 
8. Trio—'‘ News ! girls, news!” .. ee 3.0.7. 8 0 
4. Song—‘‘ Boot and saddle!” ee ee ee B. 8 0 
5. Trio—“ My heart is breaking’ uae .. 3. T.andB, 8 8 
6. Duet—“ Ah ! Captain, 1 can see you” 8. and B, 3 
7. Chorus—* The cattle in in the clover” oo sy Se 2 
. ‘*For her sweet sake” ., ee > 8 0 
9, Song—‘ Ah! do not take her from him”. 26 
10. Duet—‘‘ We waited late, ap wathed lang,” 8. wi 8 0 
11, —— n= 


Caanxn & Co, Limited, 201, Regeat-stzeet, W. 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barearola) . - Manzocchi 


te ee new enees 





Te lla isola del mz ar . <Me SEE eee me R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ..........4 Arditi 
ee ee ain e cee ee Brizzi 
Eo NOR, on cccsnartentiasuhtenesessnsiabace Brizzi 
Innamorato d@’una stella, in G and B flat 

Randegger 
Tes ORD‘ ncaircieadonsexincmneneiabess Randegyer 
La luna é bella, in G and B flat ...... Randegger 
BONA .rccccccocccscoceeceecs decsdneardocnsercesess Schira 
WO ED iserecnemantetsnsinentnnans V. Gabriel 
II Re dei Gondolieri.............00.s0008 V. Gabriel 
Bosinm,. ARMIES: cceicwicsenesccssccactanccs C. Pinsuti 
I] pastOTre ....00...cccceverccscescees toccecceese Belsiana 
DOH GNGIOND: c.cicsnsscsisonscncesepees eooeeee Campana 


—_—~——- 


NEW CHORUSES, PART-SONGS 


Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave ae Gounod 
O Salutaris, solo, T. or MS., with 8. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B............. Gounod 
0 Salutaris (No. 2), T. 'T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8. $.... Gounod 


Merrily, merrily 1 alec A.T. T. B. Hatton 
It is Mi “A if A eee Macfarren 
Cradle Song, S. C , See ee oe ee ae Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 





The song Of Home .....cccecsosecceeees soos Maeder 
eRe MIRE" wininisadesisscriosiocicane 98004: eoeee) AOR 
When all the still House slumbers ...... Bordese 
This is nO my plaid ! ...seceerereeeee Old Scottish 
A Daydream, in Dand Fu... J Blumenthal 
Rock me to sleep, mother! ..........+. J. Barnett 
Courtly Dove, in A and G  ....eceeeeeeee Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell .........-sesse0 paskaeneusene Arditi 
The leaves are turning red ...... W. V. Wallace 
POst-HOTN BONS .siscsazersvssscnscceree Kactbies Keenig 
Fields of Paradise. Sacred Song jscatn Chopin 
Alpine Hunter’s return (Nennella) ...... Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativi ity hymn (solo) Gounod 
When Johnny comes marchin’ home “American 
Beautiful Isle of the Sea ........+.+6 see Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude; Ht Band C: <cccscoocsssdadeonivecs Gounod 
Medjé (an Arab Song), in C and F Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
SUOG EEE UIE © chev ccnsntxsmsankascancoansactncennen Loret. 
The sylvan UID xéxvthcnsuncereoasiasesiiners Masini 


Fair the rose of love is blowing, in B and G 


Gounod 

A holy calm, a peace divine ........046 Wallace 
Hast thou seen the young day blushing, in E 
BING C ssccscsinebsnncsncscntnnennsteestsundek Gounod 


St. Peray ( Drinking SONG) seerereseees Offenbach 
My ns ah in cloudl: und, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 


COM Om Gta». aceakasnsosasendneotestamsbere Gounod 
The Free-Lance, in G and B flat ... Lindpaintner 
Bird of the wild’ WIRE oso dic isésscsviiosss Wallace 
Condolier’s last good night .....c.ceceeree Arditi 
© could I but re-live the POSEY crccccccocovece Balfe 
When yeare parted ........s.e000 J. Blumenthal 
The Lark song (Valse-Arigtte) ..... seseeee Gounod 
Hero to Leander, in D and C .,,.....0608 Gounod 


For lack of gold he left me, in A and G Gounod 


Dream of Home (Tl Bae io’) coveecccsscccceces Arditi 
Beauty, Sleep (I’Ardita).......csccsscscsecseeee Arditi 
Poetty y Colette Pay — by Henry 

arnie.. Aenkoogaaabsonianenlinessdes pnabeeenninadi 
Heather Bells . eonccceceesesebtepaeoescoessces cee Lochiel 
M y love is an olden story, in F and E flat 


Schloesser 
she Sleeps tho’ not a even inE oon D... Balfe 
Rory of the Glen ....ccsessessessseee We C. . Levey 
The Phantom Rose ....... wap snpepeetepnoqneens 
What saith the River ? 


oo 
























































| NEW BOOK PUBLICATIONS. | CRAMER’S SELECTED 
2% d. Ulysses. TI 1 : , s. d. CATALOGUES. 
2 é| eo er ‘Gounod (nets) 7 6 The following are now ready, and will be forwarded 
3 0| Tobias. Sacred Drama (voice and piano) com- | toany part of the Kingdom on application :— 
3 0} ORUUS, acesvekecssncskvaretiaiddones Gounod (nett) 5 0|1. English Songs. 7. Nocturnes, Caprices, 
2 6) The Art of Singing ...........cccee0 Cazalet (nett) 2 6 |2. National Melodies. &e. 
2 6|Modern Pianoforte School. Part 1. Studies for 3. Duets, ‘Trios, — Part- | 8. Overtures, Sonatas, 
Style. Part IL. Studies for Expression Com- Songs, English and Studies, &e. 
2 6) plete, 104 pp. bound (Nollet & Mansour)... 12. 0 Ttalian. 9. Pianoforte Duets. 
2 6| Modern Pianoforte School :— 4, Easy Pianoforte Pieces. | 10. Italian Songs. 
2 6 Part I. Style (separately)... Hees “Ge tie Operatic Fantaisies, &c. | 11, Dance Music. 
3 0 Part I. Expression( do “> deni oaenk 8 0\6. Rondos, Airs varied, &e. | 12. Sacred Songs. 
3 0 13. Harmonium and Organ Music. 
3 ¢ —— ¥,,* Other Selected Catalogues are continually being 
: ; added, 
3 0| NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. : 
= s. d, 
&e QUADRILLES. a ve, Tai COMSIO, oansesseesevencerconses Rosellen , 0 
> "| Ba-ta-clan (Offenbach) ........0006 waves Wallerstein 4 0} Der Freyschiitz (fantaisie) ..... ..Rosellen 0 
4 0O|Allthe ahi (on ne Ae BIPS) .ccasesee Callcott “4 0|5t Cecilia (Sacred Airs), Books 1. & IL 
4 0}Queen of the Isles (Gounod’s Iréne’) : : Callcott (each) 7 6 
C. Godfrey 4 0 Trumpet, blow! (Gounod)  ....ccceceeee Hargitt 3 O 
4 0|Orphée aux Enfers (Offenbach’s opera) Strauss 4 0} Dream at MOLI ..cesesseeescenenn ens soenenes r+» Nollet 4 0 
3 0/She stoops to Conquer ....ecsesseseeseeseeees Coote 4 0 Les FOIA OS c.sseeseesseceesseeres eoeeesee “Blumenthal 4 0 
3 0} Merry Wives of Windsor .......cecseseeeeeees Coote 4 0| Caprice Humoristique «seers Heller 5 0 
4 Ol Coldstream GUSTaS .....<.;..osscescscccee . Godfrey 4 0 Pas NObIO......s00eceeee0s Sebensece eee paereee Heller 5 0 
3 0| Young Man from the Country.......+0+ ©. Zotti 4 | Valerio, Romance wees sereeees Felder 3 0 
3 O| Robin Ho0d .....scsessscsessesseess Charles D’Albert 4 0) | Solace... salah dsesestuees Blumenthal 3 0 
We UNAMID vavcssenavivas sintdsveennans Charles D’Albert 4 0 oa = ee ~~ : : 
; 4 Nia ‘ Ma pridre pour toi, Nocturne ........6.0e00 der 
3) ©) Lustine ..... Pee eee aN ape Cention Cote 4 0 Ww caving nt, re sata yapersesornincnans Rtanentiel $ : 
> 4 En Avant ! Galop brilliant ..........:s. elder 
POLKAS. Graziosa, Rever . bececnahoes presennanvesacee P. De Vos 3 0 
Skating Polka .....ccccccscsecees iseastiion . V. Wallace 4 0) Br awling Brook, Idyll” JeukcciGneieusnaaiiaal . Felder 3 0 
Souvenir Ge Bath ..,.ccccocccccscsscccccccceces Felder 3 0} Un Myst0re  ......cceceecesesees poannceces Blumenthal 4 6 
8 0/Souvenir de St. Leonards........eseereeeee Felder 3 O} Chant Religicux  .......ccccsssesseseeees Blumenthal 4 O 
3 0/| Pretty Barmaids......... . Henry Delorme 3 0] Des C loches de I’ Eglise PA . J. Rhodes 3 0 
Bt MNO creas cesccosscotedreecusercavers Charles Coote 4 0} Les Ondes en Lumitre .. wee Nollet 4 6 
Bi CLQOMD sis cccssecisicacsassvsesis stenarndes J. G. Calleott 3 0} Morceau de Salon..... seceseedeccccdsoccecsconcess Selle 3 0 
a Charles D’Albert 3 0} Rondo Brillante .......ccccecseceecseseeeneens eee Nollet 4 0 
FR NEE dessacdssvnssadasioctets sabiiviasdauibent see A. Manns 3 0|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
3 0 Grand March (§ Irene’) ......eee.ceeeeeeeeee Gounod 2 6 
3.0 MAZURKAS, SCHOTTISCHES, &c. La Garibaldina .....ecceccccseees wei Richards 3 O 
3 0}. ° : es Fantasia (‘ Falstaff _ eee siesta . W. Kuhe 4 0 
3 | Kettle-drum, Schottische ..........00++ C.Godfrey 4 0 March ( Pannhiuser’) sesccecscseeeesee se. Wagner 3 0 
3 0| Toxopholite, Polka-Mazurka.....+..+++ Offenbach 4 La Stella de l’Arenella (Neapolitan Air) 
3 0| Gipsy, Mazurka......cceeeseeeeeeee Bucalossi 3 0; . Blumenthal 3 6 
3 | Marie-Louise, Mazurka........ se Vandervell 3 0 Tell me, my Heart (Sir H. Bishop) 
3 | Laudomia, Mazurka ......seeeereeee A. Manns 3 0) Brinley Richards 3 0 
3 | LL Bacio ......cceccerssceeeeessees ditcvcvssocee Mes Berger 3 0) Le Chant des Naiades (’Lurline’)...... J. Ascher 5 
2 6|LaSarolta, Mazurka wees Felder 3 0 Teré! Teré! (Neapolitan Air) ... J. Blumenthal 3 8 
3.0 |Une Grande Feuille et une Petite, hy 110 
3 0 WALTZES. | S. Heller 5 0 
3 Ol} Nora. C.Godirey 4 0) Blow, Gentle Gales (Sir H. Bisho p) 
DW cscmenccatenaaianain wh Godfrey 4 0) Ia 6 Brinley Hichards 3 0 
dasitin® "F. Wallerstein 4 Fantasia on Verdi’s ‘Forza del destino’ Mf Kuhe 5 0 
3 0) Pet an. Calleott 4 | Fourth Scherz0 ...scccsesseeseseeeseceeeeeees S. Heller 5 0 
4 O\Chioe ... “ee? Cones 6 0 The Chongh and Crow he Bishop) oi dip 
4 0)| LI00 weseeseserssrereens eoaseee paaqnadsadaspectens rinley Ric 
Tima (Arditi cscceece cccceececeee ecceceesse G. pay 7; | Meuse QPAIBUIE sisacdscoccccessascenecc.ecls Balled 15 0 
3 Ol! Chants du Ciel ........ Sa ahaa ae oe, * Strauss 3 0 Adagio © Presto Agitato ... coeveesereevses Blumenthal 6 0 
2 6 The Amy eee eeeeeee Pree EOS S Terre J Levy 4 Mey om Gounod’s ‘Tr ene’ a ae mine : : 
3 Olmp habiehh died phicih heist tices hina *y hits 23 ALNOS ......sc0c00...0000008 ebeces «J. Blumenth 
2 6 at rey SORE eve ceosonaqenoas ihe Vidloids J. y ys _ ; David Singing before Saul . Sseosece ococcessdes Hess 3 0 
ieee fo eere “Carlo Zotti. 4 0| Waverley, Seottish Fantaisie ,,........ E, Berger 4 0 
: 0} Lurline css. eT ta “Charles D’Albert 4 | Beids Tayi’ NOCtUrne ..sseersersareesersesens vis Sealine : 4 
nn ety heey can ag isa a DY NI, Idyll .......eccessevseeccoecees seeesseveerse OE 
Amber wl = ia a pe c _ tpcae : Sonnambula Fant: aisie (Duet) ......... De Vilbac 5 O 
2 6 reset of Hearte, Ses Le ad Seetue Darel 4 Toujours i toi! ROverie.......ceeeeeceeseeees Felder «3 0 
2 6 Summer Rambles habla ‘.. Gerald Stanley 4 0 — des Mers. Scherzo valse brillante 5 0 
= %!Summer Rambles .......ceseeee ae . aaaieaei. re 
3 0) Woodland W hispers znd at) eopeoe a— seonley : O| open etka Fanteisies (faciles).. ‘Solo 2 28. ,. Gd: “Duet 38 6 
3 O/T; farfalletta (2nd se en - seety Giores 8 . 1. Semiramide ,,... eT en 
3 0 ; vena 2. — seperecneseeassereccgsesconesocs sve Croisez 
3 ‘ Be! PUPUHLBAL .acccceccsededbeveccevercece se Croisez 
3 0 GALOPS. 4. Gazza Lada ss... + Croiser 
B 0} Mayfair.......c.cccccscscccsccveseesessseveess OC. GOdirey 4 0] 5. NOPMA ssscsesereerseeeseeeereeeeee DO Vilbac 
een axesdadeas . Hardy 4 0| 6, Barbier vrecceseseres secvescesegene De Vilbac 
3 0) Bugle .....e.seceee oi: apaillaharahaiaeiial dail atid Dawson 4 0 7. L’Eclair . sen secssseses sveeecnecce, CEOIBOS 
3 0 Orpheus Sapte A A cca AAR eps Sout “Offenbach 3 0 8. Flauto Magico. Wodecdbucusbsanaendéd :Bernhoff 
We fn ea C. Godtrey 4 0 Bouquet of Airs of Gounod’s ‘Irene’ ... Cramer 5 0 
3 (0| "The Witches’ OWN .....c.cccccscccccscoeee J.P. Clarke 3 0) La Biche au Bois, Idyll esccce cere Bernsdorft 3 0 
eT E BVORE ...cicccecscccesssescoues savbetessbeseneds Felder 4 0) Dans les Nuages (Cloudland), Reverie... Ascher 4 0 
3 0) Les Hussards de la Reine . abiustusbiinnants D, Léon 4 0! ‘Triumphal March j.s.-csscssiuseicoree We C. Levey 4 0 
Postman, or heh Mail . . J.P. Clarke $ 0/ Au Bord du Ruisseau, ‘Pastorale.......... Felder 3 0 
3 0| Night + * ae RS oe" J.P. Clarke 3 0! Alpine Horn, Petite Fantaisie ............ Surenne 2 6 
3 0 Chinese Aance....cccsecsssssessessceee We Ce Leyey 3 0 
LANCERS. Marche Nuptiale. cece tersteseeeeeesereeee Gounod 3B O 
3 0 Six Suites pour Piano... scccccnecceeccesenscs Oe BACH §& O 
3 0/| Rhine Se cssesenanereninaesattataer ae C. Godfrey 4 0) Caprice Villageois . ssssscerseeses Nollet 3 O 
3 C| Viennese... tessseseeseceseseeee Es Wallerstein 4 Orphee aux Enfers, Fantaisio secsereeee Hargitt 
3 0| Original ...... TRS Solo, 58.: Duet .eccsssssecceserccsteeeeeeseesseee 8 O 
3 0 #,* All the above are beautifully illustrated. Rues des Londres ..ssssssssere sssssvssseerese Nolet 4 0 





201, RHGHNT STREET, TONDON, W. 
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SHORTLY WILL BE PUBLISHED 


BY SUBSCRIPTION, 


THE BRIDE OF 
NEATH VALLEY, 
A WELSH SCENE; 


HENRY 


F. CHORLEY, 


THK WELSH WORDS BY 


TALHAIARN, 


JOMUN THOMAS, 


(PENCERDD GWALIA), 


MUSI¢ 


COMPOSED EXPRESSLY FOR 


CHESTER EISTEDDEFOD, 


SEPTEMBER, 


THE 


1866. 


SUBSCRIPTION—ONE GUINEA. 


Subscribers’ Names received by Mr. Jonn Tuomas, 53, Wel- 
beck Street, Cavendish Square ; and by the Publishers, 
Lamnonn Cock, Appisox, & Co., 62 and 63, New Bond 
Street, London. 

LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 68, NEW BOND STREET, W. 





SIGNOR 


TITO MATTEI’S. 
COMPOSITIONS. 





GRAND VALSE 

IL FOLLETTO (Galop) 

UN SOGNO D’AMORE (Nocturne) .... 

UNA NOTTE D'ESTATE (Nocturne) 

ADDIO DEL PASSATO (Transcription) .. 

PAS DE CHARGE (Morceau de Salon) .... 

I, TRAMONTO DEL SOLE (Pensiero).... 

DANCING LEAVES 

MERGELLINA (Barearole) ...... 

LA HARPE (Morceau de Salon) sea 

SOUVENIR D'iTALIE (Nocturne) ........ 

OH, DEAR, WHAT CAN THE MATTER 
BE (Transcription) ........ 

THE FAIRY’S DREAM 

ORPHEE AUX ENFERS (Arranged as a 
duet) ... 


~~ - OF 


~~ > 


VOCAL MUSIC. 
NON E VER (Romanza)..... 
NON TORNO (Romanza) 
LO SCOPATO (Sung by Mr. S: yt" 
VO DANZAR (Sung by Malle. Canc :.x 


LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. KE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
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rNHE PARIS TIMES.—Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CLRCULATED ON 
THE CONTINENT ‘TOGETHER. — Offices:— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription.—One Guinea per annum, post free to all parts of 
the Continent. P.0O.0. or Bank Drafts made payable to H. 
Learanp & Co., at the London Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors. The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information oe the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement containing a complete Illustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 





ILLIAM J. YOUNG’S Popular part songs 
for S. A. T. B. 8vo., 2d. each. 
Hail! merry, merry Christmas, 4th edition. 
The Mountain Maid, 2nd do. 
1 love the merry spring time, 6th do. 
Gaily thro’ the greenwood, 6th do. 
NOVELLO & CO., 69, Dean-street, Soho, London. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
i Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitton & Co. 


THE MINIATURE TUNING FORK 
(G, A, or C). 
Gee. 


am a) 


HIS beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a = and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
” Ditto. Gold, » 24 stamps. 
To be had of T. Watxenr, General Music-smith, Sheffield, 








or Onamzn & Co., 201, Regent-si 
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N USICAL SOCIETY OF LONDON, - The 
following is the SCHEME for the NINTH SEasuy 
1867 :—Four Grand Orchestral Concerts, at St. James’s-hal] on 
March 20th, April 24th, May 15th, and June 12th: Lectin 
with Illustrations, by Prorrsson PULE, F.R.S. Mus het 
Oxon, and Dr. RIMBAULT, F.S.A.; Two Trials of New 
Chamber Compositions, Twenty Meetings for Choral Practice 
Conductor of the Orchestra, Mr. ALFRED MELLON, Con. 
ductors of the Choral Class, Mr. JULES BENEDICT, ana Mr. 
J. F DUGGAN. Arrangements have been made with Mr. Austin 
for the issue of Subscribers’ tickets at his new offices, St. James's 
Hall, Regent-street entrance, and 28, Piccadilly, on and after 
20th January. Members and Subscribers wishing to join the 
choral class should send their names to the Secretary Without 
delay, the first meeting being fixed for January 29th, at the 
Marylebone Institution. Annual subscription, £1 1s, ; reserved 
seats for the concerts, 10s. 6d. extra. 
C..G. VERRINDER, Mus. Bac., Oxon 
No. 19, High-street, Manchester-square, W. F 





EW SONGS by GIUSEPPE CAMPANELLA, 
30 
des dvenecwhed ssi hesons: OE 

30 


LA COMATIMBEEN |. .<i.c0ccs<ccceace .. 
LINSALATRICE ..... 


To be had at Cramer & Co.’s, 201, Regent-street, W, 





One Half-penny per Page—Full Size Music. 

C ASSELL’S CHORAL MUSIQ, 
Edited and Marked by Henry Lesure. 

In Weekly Numbers and in Monthly Parts, 
No. 1 ready January 9, price Twopence. Part I. ready January 
30, price One Shilling. 
Orders received by all Music Sellers and Booksellers. 
CASSELL, PETTER, & GALPIN, London, E.C, 





A LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 





a SALE. — A Complete Collection of the 

Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60, Address, M. Roxger, ll, 
Rue de Laval Prolongée, Paris. 


Waar. a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B.C., 
Cramer & Co., 201, Regent-street. 


K VENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 











they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
AY’S. 
N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGEN'T-STREET, W. 


rFYAFFETA D’ITALIA and TAFFETA 

FLORENTIN E.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 





JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





Now Ready. Price 3s. Feap. 8vo., cloth. 
E Cc CE ns © Sa 3 
4 By an OXFORD DON. 


Apams & Fraycis, 59, Fleet-street, 1.C. 


E 8, 








Now ready. Price 1s, 
ULIUS CESAR, tragédie de Shakespeare, 


traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘‘ Epis et Bluets.” 


Londres: Rotanpt, 20, Berners-street, W. 





Now ready, price 1s. each play. 


M ACBETH — HAMLET — tragédies de Shake- 

speare, traduites en vers frangais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré, 


etc., etc. 
Londres : Roxanp1, 20, Berners-street, W. 

| gh 2. scUD GALOP, 
* Played and encored every uight at the Holborn Theatre. 
Solo or Duet, 4s, Cramer & Co. Limited, 201, Regent street, W. 
OLDEN DUSTMAN QUADRILLE, 
Played every night in the successful drama of that name 
at Astley's Theatre. Solo or Duet, 48. Cramer & Co, Limited, 

201, Regent-street, W. 


HE CULTIVATION OF TEA in the Bast 
Indies is an important feature, and the EAST IND 1 
TEA COMPANY have, on accom of tts great one —e4 
exquisite flavour, promo’ ts sales by every 
Company are now selling Assam, Cachar, Darjeeling, fy ia 
the reduced a Thy ow, 2s. t- to = 8d. 4, “Y~ oy 
Teas as usual, at 1s. 4d. lb., and upwards. J 
Warehouses, No. 9, GREAT ST. HELEN’S Tice ROLY ABD, 











Bishopsgate. 
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